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Watch
them

Soar

Meet 18 Florida women whose
stories you will long remember

JULY 17, 1821:

RELIVE STATE’S PIVOTAL DAY IN
THE PLACE WHERE IT HAPPENED

PICTURING FLORIDA

ARTFUL GIFT MAY TRANSFORM
THE WAY WE SEE OUR STATE

FLORIDA BOOK AWARD WINNERS:

A CONVERSATION ON THE WRITER’S LIFE

BACK ROADS OR BUST:

HISTORY, NATURE AWAIT YOU

WATER/WAYS TOUR
MAKES FINAL RETURN

Dive into history to commemorate
Florida’s Territorial Bicentennial
By Laurel M. Lee
Florida Secretary of State

Secretary of State Laurel M. Lee was
appointed by Governor Ron DeSantis
as Florida’s 36th Secretary of State. She
was previously the Circuit Court Judge
in Florida’s Thirteenth Judicial Circuit in
Hillsborough County. Secretary Lee received
her bachelor’s degree and a Juris Doctorate
from the University of Florida, where she
was a member of Florida Blue Key. She was
inducted into the University of Florida Hall
of Fame in 1999.

T

his year Florida
commemorates its
Territorial Bicentennial, a
major historical milestone
marking the beginning
of the territorial period in 1821 and
culminating in Florida’s admission
into the Union as the 27th state in
1845. In an effort to engage the public
in learning about this turning point in
our history, the Florida Department of
State is highlighting its territorial and
early statehood collections of official
government records, archaeological
artifacts, historical structures and exhibits
illuminating the time period. Throughout
the year, the Department is offering
virtual tours, programs and discussions
that emphasize the perspectives of
Indigenous peoples, enslaved peoples, and
the early American settlers.
After more than 250 years of
Spanish and British colonial rule,
the Spanish Empire ceded Florida
to the United States under terms of
the Adams-Onís treaty. As a newly
organized territory, Florida entered a
cultural and political transformation
along with the burgeoning American
nation. Floridians established a new
capital in Tallahassee, developed new
cities, established a plantation economy
and created a constitution. These
developments attracted a great new
number of American settlers seeking out
opportunities to develop the land and
increase their wealth.
While these opportunities brought
prosperity for some, it came at a great
cost for the Indigenous and enslaved
populations. Florida had long been a
destination for escaped slaves seeking
refuge. In exchange for crops, the
Seminole peoples offered protection.
The territorial period marked an end
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Laurel M. Lee

to this harmonious arrangement. The
Seminole Wars of the period drove
native peoples into the wilderness and
the status of African Americans reverted
to enslavement.
There is much to learn about
and reflect upon when examining
the territorial period of Florida.
As the state agency responsible for
keeping Florida’s important records
and preserving our history, the
Florida Department of State is in a
unique position to engage the public
in conversations and help broaden
awareness of territorial Florida. By
pointing to early statehood records,
museum artifacts, archaeological
collections and historic structures
that help tell the story of Florida’s
territorial days, we want to deepen
your understanding.
In addition to our holdings,
Department staff have created and
organized a series of events including
virtual tours, presentations, and
programs where archaeologists,
museum professionals and educators

talk about their research, engage in panel
discussions and shine a light on the lives
and contributions of enslaved peoples and
Seminoles during this time. This is also a
great opportunity for the family to learn
together by watching our 2nd Saturday
Family Program: Florida Becomes a U.S.
Territory and crafting a territorial flag and
fort. (A recording of this program can be
viewed at the Museum of Florida History’s
Facebook page.)
To learn more about Florida’s
Territorial Bicentennial, please visit
the commemorative webpage at dos.
myflorida.com/initiatives/territorial200
to see a list of our virtual tours, online
programs, videos, and links to many other
resources related to the Florida territorial
period. This webpage will be updated
throughout the year, so check back often
to see what’s new. As you explore this
pivotal era in Florida’s history, remember
that the Florida Department of State’s
librarians, archivists and educators
are here to serve and guide you as you
uncover Florida’s past.
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HUMANITIES TODAY
What’s new at Florida Humanities

Water/Ways exhibition tour begins; uncover the past through
Sephardi Voices; view new Community Project Grants; see how
cultural institutions prepare for emergencies; better understand
today through history of racial relations series; tour the state
without leaving home; read Florida Humanities’ annual report, and
meet new Florida Humanities board members.

By Janet Scherberger, Lindsey Morrison and Keith Simmons

COVER STORY
Women to know

Meet 18 Florida women whose stories are unforgettable.

By Peggy Macdonald, Janet Scherberger and Jacki Levine

LITERARY FLORIDA
Writers on writing

Florida Book Awards winners talk about their latest books, their
favorite writers, and a year unlike any other. Plus, the complete list
of Florida Book Award winners.

By Colette Bancroft

RAISING THEIR VOICES, POETICALLY

The pandemic stopped the state’s Poetry Out Loud competition
from convening in person, but it couldn’t hold back the talent of
the competitors. Meet this year’s winner.

By Elizabeth Djinis

A GIFT OF ENVISIONING FLORIDA

The donation of Samuel and Roberta Vickers’ 1,200-piece Floridathemed art collection to the University of Florida’s Harn Museum
of Art may transform how we view our state.

By Jacki Levine

COMMEMORATING JULY 17, 1821

Two hundred years after Spain formally ceded Florida to the
United States, Pensacola and Escambia County — where it all
happened — memorialize the bicentennial with events and an
appreciation of many who were forgotten. Plus, a history of three
centuries of Spanish influence.

By Margo Stringfield, Judith A. Bense and Brian R. Rucker

HERITAGE KITCHEN
A recipe for connection

This chef mixed a bit of New England, a dollop of Florida, and
a dash of family tradition to create her own brand of culinary
happiness.

By Dalia Colon

INSIDER’S FLORIDA
What you’ll see on road less traveled

It’s time to discover the backroads of Florida and five out-of-the
way gems with no highways in sight.

By Ron Cunningham

STATE OF WONDER
The call of the springs

For this photographer, a day spent on a spring-fed river always
yields visual — and soulful — delights.

By Ashlee Condor

ON THE COVER: Top female aviator Jacqueline Cochran, an orphan who grew up in North Florida
We would like to acknowledge the generous support of the National
Endowment for the Humanities and the State of Florida and members of
Florida Humanities.
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sawmill towns, established the Women’s Air Service Pilots (WASPs) unit in World War II before going
on to accomplish more “firsts” than Amelia Earhart.
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Letter from the Editor

The tapestry that is us

W

hen we look at the vibrant tapestry that is
Florida’s history, it’s easy to lose sight of the
individual Floridians who have contributed
to its design, stitch by stitch, story by story,
generation by generation.
I am reminded of this in the pages of this issue of FORUM,
featuring some of the state’s finest storytellers — the winners of
the Florida Book Awards. Books maven Colette Bancroft spoke
to several winning authors about how they practice their craft —
in our state, and in this extraordinary time. And you can scan a
list of the winning books and authors in a variety of categories.
Certainly the storytellers are essential weavers of the
Florida tapestry, adding color and defining detail. But no less
important are all Floridians whose life stories bring richness and
complexity to the design
Organizers of a special celebration in Pensacola this summer
know this, and are highlighting Floridians whose stories are
often overlooked in recounting history’s biggest moments. The
city is commemorating the bicentennial of the day in Pensacola
that Spain handed over possession of Florida to the United
States, July 17, 1821.
The focus will not be fixed solely on the likes of Andrew
Jackson, who was on hand for the transfer and organized the
state’s first territorial government. They’ll be celebrating the
2,000 souls who lived there, free, enslaved, Indigenous, of high
rank and no rank, with “1821: A Pensacola Sampler,” a database
that tells their stories, and allows individuals today to take part
to honor each one.

In this issue, you’ll
also meet 18 daring and
pioneering Florida women.
They may not be “hidden
figures,” but their stories
should be better known.
And you’ll meet Samuel
and Roberta “Robbie”
Vickers, whose love for
Florida — and desire
to protect it — inspired
their 40-year journey
collecting Florida-themed
art. They recently donated their 1,200-piece collection to the
University of Florida’s Harn Museum — making it the largest
art collection donated in the museum’s history.
And don’t miss our Heritage Kitchen featuring
transplanted Floridian and chef Judi Gallagher, and our
Insider’s Florida, where we get back on the road and off the
beaten track.
And, saving another momentous moment for last, please
see below and join us as we welcome Dr. Nashid Madyun, the
new Executive Director of Florida Humanities.
Have a wonderful summer!

Meet Florida Humanities’ new executive director

W

e welcome Dr. Nashid Madyun as the new
executive director of Florida Humanities.
Dr. Madyun grew up in Helena, Arkansas,
a town with a rich cross section of important
historical periods: the Civil War, African
American leadership during Reconstruction, and gospel
and blues music heritage. He attended Mississippi Valley
State University and Delta State University where he earned
undergraduate and graduate degrees in history, and Southern
New Hampshire University, for a Masters of Fine Arts in
creative writing. After working for the Department of Arkansas
Heritage, he earned a doctorate in management, conducting
research in nonprofit sustainability and organizational
leadership.
Dr. Madyun has served as director of the Stax Museum
of American Soul Music, director of the Texas State History
Museum, president and general manager of Gibson Retail
Group (a division of Gibson Music Instruments), director of
the Art Museum and Archives of Hampton University, and
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most recently, as director of the
Carrie Meek and James Eaton
Sr. Southeastern Regional Black
Archives Research Center and
Museum at Florida Agricultural
and Mechanical University.
He continues to teach
courses in humanities, African
American art, U.S. history and
business. Dr. Madyun has served
on a host of boards and public
service commissions, including
the Blues Foundation, the Austin
Arts Council, Arkansas Black
History Commission, Virginia
State Heritage Preservation
Board, the Visit Florida
Cultural, Heritage, Rural And Nature Committee, and the African
American History Task force for the State of Florida.

FLORIDA Humanities Today

Water/Ways Traveling Exhibition
returns for final Florida tour

Florida Humanities is excited to announce the return of Water/Ways, a traveling exhibition
from the Smithsonian Institution’s Traveling Exhibition Service.

W

ater/Ways dives into this essential
component of life on our planet —
environmentally, culturally, and historically.

In societies across the globe, water
serves as a source of peace and contemplation. Many faiths
revere water as a sacred symbol. Authors and artists are
inspired by the complex character of water — a substance
that is seemingly soft and graceful, but is also a powerful and
nearly unstoppable force.
Water also plays a practical role in American
society. The availability of water affected settlement and
migration patterns. Access to water and control of water
resources have long been a central part of political and
economic planning.
Following the Florida tour, this exhibit on water
will be retired.
Check out the schedule for the 2021-22 tour of
Water/Ways at FloridaHumanities.org/moms for the
location of the host venue nearest to you and a full list of
public programs.

2021–2022 Water/Ways Tour Schedule
June 26–August 21, 2021

Citrus County Historical Society (Citrus County) Inverness

August 28–October 23, 2021

Apalachicola Arsenal Museum (Gadsden County) Chattahoochee

October 30, 2021–Januarry 1, 2022

MidFlorida Event Center (St. Lucie County) Port St. Lucie

January 1–February 26, 2022

Dolly Hand Cultural Arts Center, Palm Beach State College
(Palm Beach County) Belle Glade

March 5–April 30, 2022

Barron Library (Hendry County) LaBelle

May 7–July 2, 2022

Amelia Island Museum of History (Nassau County) Fernandina Beach

July 9–September 3, 2022

African American Cultural Society (Flagler County) Palm Coast
The exhibit is made possible with the generous support of
PalletOne and Hahn Loeser & Parks LLP.

We Are Proud Sponsors
of The Water/Ways
Exhibition

We are proud to support Florida Humanities through sponsorship of the
Smithsonian Institution’s Museum on Main Street (MoMS) program, featuring
the Water/Ways exhibition touring Florida communities 2021-2022.
The Water/Ways exhibit explores the endless motion of the water cycle - from water’s
eﬀect on landscape, settlement and migration, to its impact on culture and spirituality.
F L O R I D A H U M A N I T I E S . O R G
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FLORIDA Humanities Today

The projects and programs in FLORIDA Humanities Today are supported
by Florida Humanities. More information on these projects and other
funding opportunities can be found at FloridaHumanities.org

Sephardi Voices:

Discovering hidden pasts and living legacies
By Janet Scherberger

T

he intersection of the Jewish and
Hispanic communities of Miami
took center stage with two panel
discussions hosted recently by
Sephardi Voices, an organization creating
an audio-visual archive of Jews with roots
in Islamic lands.

COURTESY OF SEPHARDI VOICES

“Legacies of the Spanish Inquisition:
Florida’s Converso & Sephardi Jews in
Conversation” explored human rights,
hidden pasts, migration and building new
lives in the United States.
The first panel, in May 2021, focused
on “converso” Jews. These are individuals,
descended from Jews forced to convert
Moshe Labi is the descendant of Rabbi Shimon Labi, who was born in the Zargoza area of Spain. When
to Catholicism before the 1492 Spanish
the Jews were expelled in 1492, Rabbi Labi settled in Fez, Morocco. He was a cabalist and famous for
Inquisition, who reclaimed their Jewish roots
composing a liturgical song called Bar Yohai, which is sung every Shabbat by many communities in Africa.
after being born into the Christian church.
The second panel, in June, dove into the
converso Jews from Brazil and Cuba
he said. “But here in South Florida we
experience of Jews driven from their homes
who grew up in Christian families before
have 50,000 Sephardis. It’s an enormous
in the Middle East and North Africa after
discovering their Jewish heritage. Milgrom
population. Why isn’t that story told? Why
the UN vote to create Israel in 1947.
was born Roman Catholic in Havana, Cuba,
aren’t we aware of their journey?”
“You have two different stories, but
but returned to Judaism in 1991 after tracing
And so Sephardi Voices was born. To
they both ended up in Miami with a Jewish,
her maternal lineage 15 generations to predate, the international organization has
Spanish, Islamic heritage,” says Dr. Henry
Inquisition Spain.
conducted 450 interviews in English, French,
Green, executive director and founder of
Dr. Green moderated “The Forgotten
Spanish, Hebrew, Italian and Judeo-Arabic
Sephardi Voices and professor of Religious
Exodus: Hispanic Jews from the Islamic
and supplemented the personal stories
Studies and former director
World” featuring panelists with Moroccan,
with a portrait of interviewees,
of Judaic Studies at the
Turkish and Egyptian roots who moved to
historic photographs and
University of Miami.
Miami after living in Cuba and Spain.
archival documents.
Dr. Green says he was
The story of Sephardic Jews in Florida
The panel discussions,
inspired to create Sephardi
is not new. Moses Levy, the father of David
delivered via Zoom and
Voices in 2009 after
Levy Yulee, was born in Morocco and came
supported by a $1,600
visiting Steven Speilberg’s
to Florida in 1819. David Yulee, whose mother
Community Project Grant from
famed Shoah Foundation
was born in Spain, went on to represent the
Florida Humanities, offered
institute at the University
Florida territory in Congress, becoming the
another opportunity to bring the
of Southern California
first Jewish person elected to the U.S. Senate.
stories to light.
where he discovered that
Dr. Green postulates that Pedro
Author Genie Milgrom,
of the tens of thousands
Menendez Marquez, governor of the Florida
past president of the Jewish
of Holocaust survivors
territory from 1577 to 1590 and 1592 to 1594,
Genealogical Society of Greater
interviewed for that project,
was a converso Jew.
Miami,
moderated
“Desde
Moshe Labi is among the 450
only about 100 featured
“What we have is Jews in Florida
la Inquisicion Española hasta
Jews of Middle Eastern and
Sephardi voices.
African descent whose stories Miami: Historias personales
for 500 years,” he says. “It’s not just the
are part of the Sephardi
“We are always
Ashkenazi Jews coming down from the
de Hispanos en Miami”/
Voices audio-visual archive.
thinking of the Jewish
snow belts. There’s this history that’s been
“From
the
Spanish
Inquisition
Labi was born in Benghazi,
population as being
going on forever.”
to
Miami:
Personal
Stories
of
Libya in 1931. He moved to
Ashkenazi, with an Eastern
The panel discussions are available for
Hispanics in Miami,” facilitating
Israel in 1943 and migrated
to the United States in 1966.
European background,”
viewing at sephardivoices.com.
a conversation among three
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Florida Humanities’ latest round
of Community Project Grants
By Lindsey Morrison, Grants Director

I

n March 2021, Florida Humanities
awarded $36,600 in Community
Project Grants to eight organizations
in support of vital humanities
programming. In addition to this direct
support, each organization presented a
cash or in-kind match with their project,
bringing an additional $86,154 of support
to local communities.
Community Project Grants provide up to
$5,000 in funding to nonprofits and public
institutions across Florida to implement
humanities-rich public programs that preserve
Florida’s diverse history and heritage, foster
constructive community dialogue, and provide
communities the opportunity to reflect on the
future of the Sunshine State.

The newly awarded grants
are as follows:
Florida Memorial University, Social
Justice Institute (Miami-Dade)
South Florida Social Justice Common Read
(SFSJCR)— $5,000
The FMU Social Justice Institute will host
a speaker series to foster conversations built
on shared reading experiences to better
understand and address social injustice and
racial disparities.

Old Dillard Foundation (Broward)
“Remembering the Past for Therein Lies the
Future” Oral Histories Project — $5,000
The Old Dillard Foundation will collect
histories from Historic Sistrunk Corridor
residents who lived through Broward County
segregation and the civil rights movement
and host a panel of scholars to foster
community dialogue.

Opa-locka Community Development
Corporation (Miami-Dade)
“Juneteenth on Ali Baba Avenue”— $5,000
Opa-locka Community Development
will orchestrate “Juneteenth on Ali Baba
Avenue,” a celebration of memory,
resilience, and transformation in the African
American Community.

F L O R I D A H U M A N I T I E S . O R G

Pensacola Museum of Art (Escambia)
“Revolutionary Ripples: Caribbean History,
Contemporary Art”— $5,000
The Pensacola Museum of Art will
host an exhibition titled, “Kingdom of this
World, Reimagined” and a programming
series exploring Afro-Caribbean art,
history, and literature through a lens of
social justice struggles.

Platform Art, Inc. (Polk)
“Visual Narratives of History and Heritage:
A Speaker Series on Florida and the SpanishAmerican War”— $5,000
Platform Art will host a Spanish-American
War Speaker Series to complement a
community public art project which focuses
on the war’s renowned all-Black regiment of
Buffalo Soldiers within the larger context of
the Cuban War of Independence.

Sephardi Voices USA, Inc. (Miami-Dade)
“Legacies of the Spanish Inquisition:
Florida’s Converso & Sephardi Jews in
Conversation”— $1,600

Apply for up to $5,000 though
Community Project Grants

Looking to make an impact in your
community? Florida Humanities’
Community Project Grants competitively
award up to $5,000 in funding to nonprofits
and cultural institutions to support
engaging public humanities programming
— which can be entirely virtual!
At their core, these grants seek to
preserve Florida’s diverse history and
heritage, promote civic engagement
and community dialogue, and provide
communities the opportunity to reflect on the
future of the Sunshine State.

Sephardi Voices hosted two public
panels featuring members of Florida’s
Hispanic-Sephardi Jewish community
from homelands in the Middle East and
North Africa.

The South City Foundation, Inc. (Leon)
“Soul of South Side Festival”— $5,000
The South City Foundation will host a
panel discussion and history trolley tour of
neighborhoods located in the South Side
district of Tallahassee in celebration of
Emancipation Day in Florida.

Wolfsonian Public Humanities Lab
(Miami-Dade)
“Miami Life: Unpacking Difficult Stories from
Our Past”— $5,000
The Wolfsonian Public Humanities
Lab will host a symposium which will
highlight the history of a once thought-lost
newspaper titled Miami Life, and create
four curated exhibitions utilizing a newly
available digital collection.

Apply in 2021 to bring the
humanities to your community!
Application deadlines are:
July 21, 2021
October 12, 2021

Learn more at
www.FloridaHumanities.org/Grants.
For more information, please contact Grants Director Lindsey Morrison at
lmorrison@flahum.org.
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FLORIDA Humanities Today

The projects and programs in FLORIDA Humanities Today are supported
by Florida Humanities. More information on these projects and other
funding opportunities can be found at FloridaHumanities.org

Emergency planning readies cultural
organizations for anything
By Janet Scherberger

I

large organizations with staff to handle
emergencies. Feedback from participants
revealed that many small organizations
don’t have an emergency response plan,
and most institutions don’t practice
emergency response on a regular basis,
Tina Peak, director of library and
demonstrating the importance of the
historical resources at the Lake Wales
webinars.
Library and History Museum, and her
So far, about 562 participants have
colleagues sprang into action.
taken
advantage of the program, either
“We took our most critical pieces,
during
the live sessions or via recordings.
the ones we considered irreplaceable,
“The workshops helped me
and loaded them up in our
refresh my memory of what
bookmobile and parked it in a safe
to do when issues arise,” says
place,” says Peak.
Anne Webster, senior educator
All were secured first, and then
and animal care specialist at
the building.
the IMAG History & Science
The team knew what to do
Center in Fort Myers. “Since
thanks to multiple emergency
the workshops, we have begun
response training programs.
rewriting our procedures for
Most recently, Peak took
emergencies. We have also
advantage of emergency planning
added water sensors in the
webinars hosted by the Florida
building that alert the directors
Association of Museums and
by phone if water is detected.”
supported by a $26,000 grant
Emery Grant, deputy director
from Florida Humanities.
of
the
Stonewall National
“I always come away with an
Museum
and Archives in Fort
idea or experience someone else
Lauderdale,
says the interactive
has had that sharpens our plan,”
approach to the programs
Peak says. “That’s why I did the
Emergency planning is vital for museums, libraries, historical societies,
provided added benefit.
virtual classes.”
humanities nonprofits, and other cultural institutions that are the keepers
“It’s always helpful to
The free, six-session series,
of historical documents and artifacts.
engage
with colleagues from
now available online, includes
across the state,” he said. “You
identifying risks, digitization
aren’t being talked at for two hours. It’s
for those types of events is critical. But living
to preserve artifacts, developing
very useful and gives you something you
in
the
state
of
Florida,
with
the
winds,
the
emergency plans, and tabletop exercises
can bring back to your organization and
hurricanes,
tornadoes,
flooding,
humidity
–
to simulate disaster response. In
do internally.”
you have to be prepared for anything.”
addition to hurricanes, the program
The workshops, hosted live from
It’s
not
enough,
Horton
said,
to
simply
helps organizations plan for a variety
November
2020 through March 2021
develop
a
plan.
of emergencies, such as floods, fire,
in
partnership
with FEMA’s Heritage
“It’s
a
living
document
and
you’re
prolonged power outages, and pandemics.
constantly working on it.” she says. “You may Emergency Task Force, Florida Division of
The partnership between Florida
not have to rewrite it every year but you need Emergency Management, Conservation
Humanities and the Florida Association
Center for Art & Historic Artifacts and the
to look at it all the time.”
of Museums resulted from special
Society of Florida Archivists, are available
More
than
200
people
participated
initiative funds awarded by the National
online at flamuseums.org.
in the webinars, from all corners of the
Endowment for the Humanities
state
and
other
parts
of
the
country.
Chairman’s Emergency Fund to assist
They represented organizations ranging
cultural agencies directly affected by
from small, volunteer-run institutions to
Hurricanes Irma and Maria in 2017.
n September 2017, Hurricane Irma
was bearing down on Florida, striking
fear with its 175 mph winds and bands
stretching nearly as wide as the
Florida peninsula.
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The program serves not only
museums, but also libraries, historical
societies, humanities nonprofits, and other
cultural institutions.
“Any organization can – and should –
develop contingency plans,” says Malinda
Horton, executive director of the Florida
Association of Museums. “Disasters may
be hyperlocal, like a broken pipe in your
museum’s basement, or a storm that impacts
an entire region. Living anywhere, planning

H U M A N I T I E S

Race relations series shines light,
context on today’s tragic events

Dr. David Jackson

Dr. Ashley Robertson Preston

Steve Seibert

Dr. Tiffany Packer

Dr. Tameka Hobbs

Dr. Larry Rivers

By Keith Simmons

I

n 2020, the country experienced a
number of shooting deaths of AfricanAmericans. From Ahmaud Arbery
to George Floyd and Breonna Taylor,
Americans responded to these deaths with
protests and a desire to learn about the
larger cultural and social dynamics that
precipitated these murders.
To facilitate a better understanding
of these tragic events, Florida
Humanities created a four-part series of
online conversations exploring Florida’s
Black history from European settlement

Florida Humanities is
considering an additional
“season” for the series,
exploring new topics at the
intersection of race and
Florida’s history.

F L O R I D A H U M A N I T I E S . O R G

to today. Called “The Long History of
Race Relations,” the series was designed
by Dr. David Jackson, of the Graduate
College at Florida A&M University, and
Steve Seibert, former executive director of
Florida Humanities.
“Humanities disciplines are perfectly
suited to help us make sense of traumatic
and heartbreaking events,” says Seibert.
“Democracy is about forming a more
perfect union. If we want to learn, to heal
from trauma, so that we can make our
democracy stronger, each of us must
possess a desire to learn and a willingness
to change toxic thought patterns.”
Following the success of the programs, a
second, three-part series was held in March
2021 to celebrate Women’s History Month.
This series focused on the often overlooked
stories of Black women. Moderated by Dr.
Tameka Hobbs, the programs explored
the lives of such women as Eartha M. M.
White, a Jacksonville-based entrepreneur
who created multiple businesses, an

orphanage for African-American children,
and a home for the elderly.
More than 1,000 people tuned in
for the seven programs. Nearly 2,000
additional views of the program’s video
recordings were logged on YouTube. The
development of a list of resources will
enable audience members to continue
the conversation.
“This series demonstrated the
importance of having conversations on
race and history often, and at an early
age,” says Dr. Jackson. “To that end,
we aim to further develop the work we
started into an effective curriculum in a
classroom setting.”
Florida Humanities is considering
an additional “season” for the series,
exploring new topics at the intersection
of race and Florida’s history. Recordings
of the series and other resources are
available online at FloridaHumanities.
org/RaceSeries.
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Evening on Seventh Avenue in Tampa’s historic Ybor City, which is among the 36 hour-long tours on Florida Humanities
free Florida Stories walking tour app.

Florida Stories puts state’s history
in the palm of your hand
By Janet Scherberger

F

ort Pierce’s Sunrise Theatre,
built for vaudeville shows in
1923. The Octagon House,
a central feature of the
Chautauqua Campus that drew New
Yorkers interested in education to
Defuniak Springs in the 1880s. A
tamarind grove in Islamorada that
shelters the remains of settlements
from the 1820s.
These are just a few of the hundreds
of historical sites you’ll find on the
Florida Stories free walking tours app
developed by Florida Humanities.
From Key West to Fernandina Beach
to Pensacola, the 36 tours included
on the app provide a perfect way to
experience your state during a weekend
getaway, a family summer vacation or
from the comfort of your back porch.
Each tour is an hour long with at
least 10 stops and three to six minutes
of history at each stop. Photos augment
the experience.

10
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The app was launched in 2015 with
a tour of Spanish Colonial St. Augustine,
with funds that were provided by the state
to celebrate the 500th anniversary of
Ponce de Leon’s arrival on the peninsula.
Additional tours using the same
platform were created through a
competitive grant process.
Developing each tour was a sixmonth process that included script
writing, image collection, development
of graphics, gathering GPS coordinates,
writing descriptions for each tour stop,
and extensive testing to make sure the
directions are accurate and easy to follow
and that images match the narration.
“It’s quite the process,” says Lisa Lennox,
Digital Media and Programs Manager for
Florida Humanities.
Scholars assisted grant recipients –
which have included historical societies,
preservation groups, travel development
councils, museums, municipalities, and
libraries – with research and scripts, and
Gary Mormino, professor emeritus of
Florida Studies at the University of South

H U M A N I T I E S

Florida, reviewed them. Once approved,
professional actors and broadcasters
recorded the narration in a studio.
The end result is an opportunity to
explore the past through the present,
either at home or step-by-step in Florida’s
unique small towns and cities.
“Our mission at Florida Humanities
is to share the history and culture of
our great state through story-telling
so Floridians and visitors can better
understand our diverse communities,”
Lennox says. “I don’t think there’s an
easier or more engaging way to do that.
Florida Stories is Florida history and
culture in the palm of your hand.”
The free walking tour app can be
downloaded for all iOS and Android
devices at FLStories.org or viewed online
at FloridaStories.Oncell.com.

Responding to
Meet the new members of
challenges:
the Florida Humanities
Florida Humanities’ Board of Directors
2020 Annual Report

T

he previous calendar year presented a host
of challenges for Florida Humanities and the
myriad of organizations we partner with on a
daily basis. Libraries had to shut their doors in
response to the global public health emergency. Museums
and historical societies did the same, unsure when — or
if — they would be able to reopen again.
In our 2020 annual report,
you will learn more about
how Florida Humanities
responded to the multiple
challenges of 2020. We also
share information about the
remote programs created,
virtual tours conducted, and
socially distanced services
that our organization and
our partners were able to
provide. Learn about this
work by reviewing the annual report on our website,
FloridaHumanities.org.

F

lorida Humanities recently elected two
new members to its Board of Directors
who will serve three-year terms:

Olympia Duhart (Fort Lauderdale) is a
professor of law and associate dean at the Shepard
Broad College of Law at Nova Southeastern
University, where she teaches constitutional law
and courses on Women & the Law. She serves
on the Board of Advisors for the Institute of Law
Teaching and Learning and the advisory board for
LexisNexis Publications.
Dan Denton (Sarasota) is the founder and
retired president of Sarasota Magazine, and its
parent company, Gulfshore Media, which owned
and operated city/regional magazines throughout
Florida. Dan was inducted into the Florida
Magazine Association Hall of Fame in 2010 and
previously served as a trustee for the Ringling
Museum of Art in Sarasota.
Interested in joining the Board of Directors?
Florida Humanities accepts nominations for Board
members year-round. If you’d like to learn more,
visit FloridaHumanities.org.

Olympia Duhart

Dan Denton

Our Spring cleaning is your golden opportunity
Are you looking for a copy of a missed or
favorite issue of FORUM? We’ve found some extra

copies and we are ready to share. This valuable resource
contains fascinating stories about our state’s history,
culture, and all things humanities. We’re offering these issues

to you with free shipping. FORUM Magazine is a
fantastic way to introduce Florida to a friend, colleague,
or new neighbor.
To order your copy, visit FloridaHumanities.org and
type “back issues” in the search box.

If you do not have a subscription to current issues of FORUM, sign up
for a complimentary one-year subscription today.
F L O R I D A H U M A N I T I E S . O R G
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Dr. Irene Duhart Long

You may not know them,
but you should….
PHOTOS COURTESY WIKIMEDIA

Presenting 18 unforgettable Florida women

H

Julia DeForest Tuttle

ave you heard of Dr. Irene Duhart Long? She passed away last year,
not yet 70, after achieving the career she dreamed of — combining
her love of medicine with her fascination with space. Along the way,
Dr. Long earned a string of notable “firsts,” including, in her last role,
the first woman and first minority to serve as chief medical officer at
NASA’s Kennedy Space Center.
The physician is among a long list of Florida women, who,
while far from unsung, have stories that deserve to be more
widely told.
On the following pages, we briefly introduce you to several
such women, some you may already know.
Not included here are those whose work is not yet done or
whose accomplishments are already well known, such as Mary
Bethune, Marjory Stoneman Douglas, Zora Neale Hurston,

12
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Marjorie Kinnan Rawlings. FORUM’s extensive
archives offer story after story about notable Florida
women, which we link to at FloridaHumanities.
org/blog. Another good source of information is
the Florida Commission on the Status of Women,
flwomenshalloffame.org. We invite you to read on,
and then suggest who we might include for next time.
Visit floridahumanities.org to let us know.

For the love of
American Beach

Blending tradition
and modernity

MaVynee Oshun Betsch

Addie Buster Billie

Historic preservationist, environmentalist
(American Beach, Amelia Island)

A Florida Seminole (Clewiston)

Years: 1935–2005

Remembered for: Represents the life of a Florida Seminole woman in
the 20th century.

Why you should know her:

PHOTO BY M. JACK LUEDKE/FLORIDA TIMES UNION

Jacksonville native MaVynee Oshun Betsch — christened
Marvyne Elisabeth Betsch and known as “The Beach Lady” — was
the great-granddaughter of Abraham Lincoln Lewis, a self-made
millionaire who co-founded the Afro-American Life Insurance
Company. Lewis’ wife, Mary Sammis was the great-granddaughter
of slave trader and plantation owner Zephaniah Kingsley and his
Senegalese wife, Anna Madigine Jai Kingsley, Marsha Dean Phelts
wrote in An American Beach for African Americans.
According to the American Beach Museum, Lewis wanted to
create a space where African Americans could enjoy “recreation
and relaxation without humiliation.” In 1935, the Afro-American Life
Insurance Company’s Pension Bureau purchased the first portion

MaVynee Betsch in 1985, looking out over American Beach from the
vantage point of the dunes she worked to protect.

of what would become American Beach. This beautiful oceanfront
resort thrived during the Jim Crow era, when most swimming areas
in Florida were reserved for white patrons. However, when the
passage of the Civil Rights Act of 1964 desegregated the beaches,
the popularity of American Beach declined.
In 1977, MaVynee Betsch — a classically trained opera singer
— began to devote her attention to preserving the legacy of
American Beach. She co-founded the A. L. Lewis Historical Society
and successfully lobbied to add American Beach to the National
Register of Historical Places. Betsch also pressed for a variety of
environmental protections as development threatened the sand
dunes, which she described as a sacred space. In 2004, the National
Park Service acquired the “NaNa” sand dune system Betsch had
lobbied to protect. After her death in 2005, a memorial service was
held at American Beach, where Betsch wished her ashes would
become part of the sand.

Why you should know her:
Addie Buster Billie’s face reveals the depths of her ancient
connection to the Florida of her ancestors. Adorned in traditional
Seminole beads and patchwork in this 1989 photograph by Jill
Guttman, Billie represented a palpable connection between the
late 20th century and an earlier time when Seminoles lived without
the threat of white encroachment upon their lands. Her parents,
Charlie and Po-Lah-Ye Buster were born a generation after the last
of the Seminole Wars,
the Seminoles’ final
attempt to stop white
encroachment on Native
lands. Billie’s life is
noteworthy because it
represents an average
Seminole woman’s
experiences during a
time when Florida was
transformed from the
least populous state east
of the Mississippi River to
one of the most populous
states in the nation.
Seminole women
blended tradition and
modernity, making
patchwork with Singer
sewing machines and
purchased fabric, historian
Andrew Frank observed.
Addie Buster Billie
They performed their daily
duties while wearing beads that weighed as much as 12 pounds.
Historian Patsy West noted that when trading began again after the
Third Seminole War, beads were among the first items Seminole
women purchased. They used their earnings from selling hogs or
sacks of coontie starch, a substitute for bread flour, to purchase beads.
Presenting a gift of necklace beads was also an important courting
ritual, according to West.
Perhaps some of the beads pictured in Addie Billie’s portrait were
a gift from her husband, Concho Billie, the son of Miccosukee Tribal
Chair Tommy Billie. Addie Billie died in 1994 and was buried at the Big
Cypress Cemetery in Clewiston. She was reported to be 109 years old.

FROM THE STATE ARCHIVES OF FLORIDA

Remembered for: “Beach Lady” MaVynee Oshun Betsch was
dedicated to the preservation of the history of American Beach.

Years: 1884–1994

– Peggy Macdonald

– Peggy Macdonald
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Working for equality,
in all things, always

The woman who
stopped the canal

Roxcy O’Neal Bolton

Marjorie Harris Carr

Feminist, community organizer (Miami)

Zoologist, environmental activist (Gainesville)

Years: 1926–2017

Years: 1915–1997

Remembered for: Known as the founding mother of Florida’s
modern feminist movement.

Remembered for: Leading Florida Defenders of the Environment’s
successful campaign to halt construction of the Cross Florida
Barge Canal.

Roxcy O’Neal Bolton was a fighter until the end of her life,
working tirelessly for equal rights, rape prevention, the poor, the
elderly, the abused and the homeless. She questioned the logic
behind discriminatory practices and pushed for change until she
got results.
University of Central Florida professor and journalism historian
Kimberly Voss highlighted some of Bolton’s myriad victories on
behalf of women in her recent book, Women Politicking Politely:
Advancing Feminism in the 1960s and 1970s. Bolton was the founder
and first
president of the
Miami-Dade
chapter of
the National
Organization
for Women and
served as the
national vice
president of
NOW in 1968,
a pivotal year
for the women’s
liberation
movement.
Bolton
worked to
make August
Roxcy Bolton, right, with U.S. Supreme Court
26 Women’s
Justice Sandra Day O’Connor and U.S. Senator
Equality Day.
Paula Hawkins.
According to
Voss, she also pressed Miami area restaurant managers to end the
practice of excluding women from restaurants or sections
of restaurants that catered to male executives, such as the
Burdines Department Store Men’s Grille. Bolton also campaigned
for the Equal Rights Amendment and convinced the National
Weather Bureau to end the practice of naming hurricanes
primarily for women.
In 1972, Bolton established the first women’s rescue center in
Florida, Women in Distress. In 1974, she helped found one of the
first rape treatment centers in the nation at Jackson Memorial
Hospital in Miami, which was named the Roxcy Bolton Rape
Treatment Center in 1993. After her death in 2017 at age 90, Bolton
was buried in the historic Miami City Cemetery near Miami founder
Julia Tuttle’s grave.
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Raised by naturalist parents in rural Bonita Springs, Marjorie
Harris Carr witnessed profound changes to Florida’s environment
during a life that spanned most of the 20th century. From a young
age, she dreamed of becoming a zoologist. However, in 1936, after
graduating Phi Beta Kappa from Florida State College for Women,
Carr was denied admission to Cornell’s graduate program in
ornithology due to her gender.
The discrimination did not end there. Carr lost her position as the
first female federal wildlife technician because her boss at the Welaka
National Fish Hatchery was uncomfortable working with a woman.
Nonetheless, through this position Carr met the two great loves of
her life: the Ocklawaha River, which she described as “dreamlike,”
and Archie Carr, a pioneering sea turtle conservation biologist. After
eloping to the Everglades, Marjorie and Archie were married for
50 years and had five
children together.
In 1942, Marjorie
Carr completed a
master’s degree in
zoology at the University
of Florida. Her activist
career began when
Interstate 75 was
constructed literally in
her backyard, slicing
through her family’s
200-acre Micanopy
homestead.
Carr is best known
for her decades-long
devotion to freeing
the Ocklawaha River,
which was dammed
during construction of
the Cross Florida Barge
Marjorie Harris Carr at the Bass
Canal. As a founder
Laboratory in Englewood, 1937.
and longtime president of
Florida Defenders of the Environment, Carr helped bring about
the canal’s demise when it was one-third complete. Although
the lands that had been set aside for construction of the canal
have been converted into the Marjorie Harris Carr Cross Florida
Greenway, Carr’s dying wish that the dam would be removed
has not yet happened.
– Peggy Macdonald

– Peggy Macdonald
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Flying high in
aviation and business

Gwen Cherry

Jacqueline Cochran

Law/politics, state lawmaker (Miami)

Aviator, entrepreneur (Muskogee)

Years: 1923–1979

Years: 1906–1980

Remembered For: Gwen Cherry was the first Black woman elected
to Florida’s House of Representatives. During her time in office, she
introduced the Equal Rights Amendment legislation and legislation
to make Martin Luther King Jr. Day a state holiday. In a 1974
interview, she said:
“I have my priorities
in my order, and my
black priorities came
first and women
second. ... When you
are talking about
people’s rights, if
you are going to
fight for one set of
rights, you’ve got to
fight for the other, it
doesn’t make sense
if you don’t.”

Remembered for: She was the top woman pilot of the 20th century.

Florida A&M
University, where
she earned a
law degree and
taught for 20
Gwen Cherry
years, dedicated a
lecture hall in her name. A Miami/Dade County Park named for her
dedicates itself to educating children and helping at-risk youth. She
died in a car accident in Tallahassee in 1979.
Why You Should Know Her:
Gwendolyn Sawyer Cherry was born in Miami in 1923. She
worked as a math teacher at Miami Northwestern Senior High
School before becoming a lawyer, and was one of nine initial
attorneys working for Legal Services of Greater Miami. She served
in the Florida House of Representatives from 1970 to 1979.
Cherry logged a number of firsts. She was the first Black
woman to practice law in Dade County, and the first Black
woman elected to the Florida House of Representatives. In 1972,
she chaired the Minority Affairs Committee for the Democratic
National Convention and the National Women’s Political Caucus
while serving as legal counsel for the Miami chapter of the
National Organization for Women. She also co-authored Portraits
in Color: The Lives of Colorful Negro Women with Paulie Willis and
Ruby Thomas. The book profiles 55 women who overcame racial
barriers to achieve great acclaim.

Why you should know her:
Jacqueline Cochran accomplished more female aviator
“firsts” than Amelia Earhart, according to her biographer, Rhonda
Smith-Daugherty. In 1937 alone, Cochran established three
national records, set a new women’s world speed record of
almost 300 miles per hour, and flew nonstop from New York to
Miami in a record four hours.
An orphan whose birth year is unknown, Cochran grew up
in north Florida sawmill towns. Raised by her foster parents as
Bessie Pittman, Cochran forged a new identity after an austere
childhood. She developed a work ethic that helped her become
the top woman aviator of the 20th century and married an
equally driven individual, Floyd Odlum, a self-made millionaire
who helped fund the production of the Atlas missile through his
company, the Atlas Corporation.
Cochran’s most important accomplishment was establishing
and leading the Women’s Air Service Pilots (WASPs) during World
War II. Barred from flying combat missions, WASPs performed tasks
such as testing and delivering airplanes, paving the way for future
female pilots in the military.
In 1953, Cochran became the first woman pilot to break the
sound barrier and was voted Woman of the Year in Business due to
the success of her cosmetics company. In 1961, she set an altitude
record of 53,253 feet and in 1964, she set a world speed record of
1,429 miles per hour. Cochran retired from the Air Force Reserve
in 1970 with the rank of colonel. At the time of her death in 1980,
Cochran held more airplane speed, distance and altitude records
than any other pilot.
– Peggy Macdonald
PHOTO FROM WIKIMEDIA
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Her life was filled
with legal firsts

– Janet Scherberger

Jacqueline Cochran
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Making music while protecting
her family’s culinary legacy

Barbara Landstreet Frye

Adela Hernandez Gonzmart

Journalist (Tallahassee)

Restaurateur, musician, philanthropist (Tampa)

Years: 1922–1982

Years: 1920–2001

Remembered for: United Press International Capitol Bureau Chief in
Tallahassee for 38 years

Remembered for: Preserved the traditional cuisine of her Cuban
American grandparents’ restaurant, the Columbia

Why you should know her:

Why you should know her:

In college, Barbara Landstreet Frye envisioned herself working
as a journalist for a few years before marrying and becoming a
housewife. Instead, she broke off an engagement upon graduation
when she was offered a job with United Press Associations (now
United Press International), a position she kept for decades. “I just
couldn’t resist an offer from a big wire service,” she explained.
Born in Lancaster, Pennsylvania in 1922, Barbara Landstreet
moved with her family to Georgia as a child. After starting her
college education
at Georgia State
Women’s College
(now Valdosta State
University), she
transferred to the
University of Georgia,
where she graduated
in 1943 with a
degree in journalism.
According to her
obituary, Landstreet
picked up a soft drawl
and Southern manners
that helped her
disarm politicians into
revealing more than
they intended during
interviews.
In 1949, Barbara
Ann Landstreet
married Earle Frye
Barbara Frye
in Tallahassee. Frye
later served as executive director of the Florida Game and Fresh
Water Fish Commission. They had two children. Barbara balanced
career, family and community service. She was active with the
Capital Press Club, Tiger Bay Club and Junior League. In 1976,
Barbara and Earle divorced.
Barbara Landstreet Frye served as UPI’s Tallahassee bureau
manager for 38 years, covering the administrations of 11 governors,
state government and the courts. She was nicknamed the “dean”
of Florida’s capital correspondents and served as a mentor to new
political reporters. In 1982, she died at age 60 after a lengthy bout
with cancer.

In 1905, Adela Hernandez Gonzmart’s Cuban American
grandfather, Casimiro Hernandez, Sr. founded the Columbia
Restaurant in Ybor City. Today, the Columbia is the oldest
restaurant in Florida and the largest Spanish restaurant in the U.S.
Along with her husband, Cesar Gonzmart, Adela helped her family’s
restaurant thrive and survive into a new century.
Born in Tampa in 1920, two blocks from her family’s restaurant,
Adela Gonzmart’s passion was music. A concert pianist, she
graduated from the Juilliard School of Music. In 1946, Adela married
Cesar Gonzmart, a concert violinist. She played at Carnegie Hall
and performed with such entertainers as Liberace and Cuban
composer Ernesto Lecuona. Adela and Cesar toured the U.S. and
Cuba together until 1953, when Adela’s father, Casimiro Hernandez
Jr. became ill. They took over the reins at the Columbia, sharing the
duties of running the restaurant and caring for their two sons.
Adela Gonzmart remained active in music. She helped to
establish the Tampa Symphony Orchestra (the forerunner of the
Florida Orchestra) and continued to play well into her 70s, even
though she suffered from carpal tunnel syndrome. She was a
founder of the Ballet Folklorico of Ybor and the Ybor City Museum.
A savvy businesswoman, Gonzmart served three consecutive terms
as president of the Ybor City Chamber of Commerce. She was a
founding member of the University of South Florida’s Presidential
Latin Advisory Committee and helped establish the Latino
Scholarship Fund at the university. Adela Gonzmart continued to
work at the Columbia Restaurant until her death in 2001, at age 81.
– Peggy Macdonald
PHOTO COURTESY OF YBOR CITY MUSEUM
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Dean of capital correspondents,
was a mentor to many

– Peggy Macdonald

Adela Gonzmart
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This civil rights leader
helped end segregation

Elizabeth McCullough Johnson

Eula Gany Johnson

Politics/Education (Orlando)

Activist (Fort Lauderdale)

Years: 1909–1973

Years: 1906–2001

Remembered For: As a state lawmaker, her chief legislative goals
were the development of statewide planning and zoning systems
and the creation of the University of Central Florida, which was
established by state law in 1963. With nearly 72,000 students, UCF
is now the largest public university in Florida and one of the largest
in the country. She also spoke in support of legislation that allowed
the construction of Disney World. Governor LeRoy Collins eulogized
Johnson as “one of the very best public officials.” Senator Beth
Johnson Park is located near Lake Ivanhoe in Orlando.

Remembered For: She worked tirelessly – and successfully – to end
Jim Crow segregation, with some people considering her the “Rosa
Parks of Fort Lauderdale.”

Why You Should
Know Her:
Born in
Pennsylvania,
Johnson graduated
from Vassar College
and moved to
Orlando in 1934.
She was active
in the League of
Women Voters and
other civic groups
prior to her election
to the state House
of Representatives
in 1958. In 1962,
Johnson became the
Elizabeth McCullough Johnson
first woman elected
to the Florida Senate. She served in that role until 1967. In 1966 she
received the Susan B. Anthony Award for representing the spirit of
the 19th Amendment.
– Janet Scherberger

Why You Should Know Her:
COURTESY OF DR. KITTY OLIVER

COURTESY OF FLORIDA WOMEN’S HALL OF FAME

Opening the door
for a major university

Johnson was born,
lived, worked and was
an activist in the civil
rights movement in
Fort Lauderdale.
In 1959, she
became the first woman
president of the Fort
Lauderdale NAACP and
fought for equality in
public schools as well as
Eula Gany Johnson
the end of segregation
in public spaces, such as drive-in theaters. With Dr. Von D. Mizell
and other NAACP members, she organized several “wade-ins” at
whites-only beaches, beginning on July 4, 1960. The wade-ins made
national headlines and the county sued Johnson as a public nuisance.
But she prevailed in court and in 1962, Broward County beaches were
desegregated.
In 2011, her house in Fort Lauderdale became the
headquarters for the Fort Lauderdale/Broward County branch
of the NAACP as well as a museum and welcome center for
the historic Sistrunk Corridor. In 2016, the state honored her by
changing the name of John U. Lloyd Beach State Park to Dr. Von D.
Mizell-Eula Johnson State Park. It was the first state park named
after an African-American. John Lloyd was the Broward County
attorney who fought desegregation.
– Janet Scherberger

Revisit some well-known women who made a difference
The list of notable Florida women is long.
We’ve highlighted some of those lesserknown heroes in these pages, shining a light
on legacies that Floridians see every day,
unaware of the powerful women behind
them. Florida Humanities, however, has also
in the past featured women whose names and
accomplishments are more familiar. Join us
as we read more about these women in the
FORUM archives. Visit FloridaHumanities.
org/blogs. Here’s a look at just a few of those
you’ll find there:
Mary McLeod Bethune – prominent
civil and women’s right leader, top Black
educator, college founder, and advisor to

F L O R I D A H U M A N I T I E S . O R G

president Franklin D. Roosevelt.
Marjory Stoneman Douglas – journalist,
environmentalist, and author of the seminal
The Everglades: River of Grass, which
popularized the view of the Everglades as a
treasure worth protecting.
Zora Neale Hurston – author,
anthropologist, folklorist. and filmmaker,
her best known novel is Their Eyes Are
Watching God. In 2018, her book Barracoon:
The Story of the Last Black Cargo, told the
story of Cudjo Lewis, who, at the time she
interviewed him in 1927, was believed to be
the last living person captured in Africa and
brought over enslaved to the United States.

May Mann Jennings – founded the Florida
State League of Women Voters and was
president of the Florida Federation of Women’s
Clubs, where she fought for women’s suffrage,
environmental, child welfare, and education
causes. Her husband, William Sherman
Jennings, was governor of Florida.
Betty Mae Jumper – The first, and, to this date,
only female chief of the Seminole Tribe of Florida.
She co-founded the tribe’s first newspaper and
was also its editor. She also published a memoir, A
Seminole Legend.
Marjorie Kinnan Rawlings – the Pulitzer Prize
winning author of such books at The Yearling,
Cross Creek, and Down Moon Under.
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She died as she lived,
for a cause she believed in

Dr. Irene Long

Harriette Vyda Simms Moore

Pioneer in aerospace medicine (Merritt Island)

Civil rights activist, educator (Mims)

Years: 1950–2020

Years: 1902–1952

Remembered for: The first woman and the first minority to hold the
position of chief medical officer at NASA’s Kennedy Space Center

Remembered for: Harriette Moore and her husband, Harry Tyson
Moore were early martyrs of the Civil Rights Movement

Why you should know her:

Why you should know her:

Dr. Irene Duhart Long’s passion for space travel and biology
began during her childhood in Cleveland, Ohio. In 1973 she
graduated from Northwestern University with a bachelor’s in
biology. Four years later, Long received a medical degree from the
Saint Louis University School of Medicine. Dr. Long completed
residencies at the Cleveland Clinic, Mt. Sinai Hospital in Cleveland,
and Wright State University in Dayton, where she received a
master’s in aerospace
medicine.
Dr. Long was
the first woman and
the first minority
to serve as chief
medical officer at
NASA’s Florida
spaceport. Her career
included directing
the Biomedical
Operations and
Research Office,
leading Kennedy
Space Center’s
programs in
occupational and
aerospace medicine,
life science research
and environmental
management. She
was awarded many
Dr. Irene Duhart Long
honors, including the
Kennedy Space Center Federal Woman of the Year Award; Society
of NASA Flight Surgeons Presidential Award; Women in Aerospace
Outstanding Achievement Award; Lifetime Achievement Award,
Women of Color Technology Awards Conference; and the Strughold
Award from the Space Medicine Association.
Dr. Long faced many challenges throughout her career in a
white male-dominated field, leading her to help establish the
Spaceflight and Life Sciences Training Program at Kennedy Space
Center. The purpose of the program is to encourage female and
minority college students to pursue careers in science. Dr. Long
became chief medical officer and associate director of Spaceport
Services in 2000. She and her staff were responsible for providing
medical services to astronauts and protecting the health of 18,000
workers, civil servants and contractors at Kennedy Space Center.
After a 31-year career with NASA, Dr. Long retired in 2010. She
died in 2020 at age 69.

In 1902, Harriette Vyda Simms Moore was born in the small
citrus town of Mims. She graduated from high school at the Daytona
Normal Industrial Institute, which merged with Jacksonville’s
Cookman Institute in 1923 and became Bethune-Cookman College
in 1931. Moore also completed her college education at BethuneCookman. She later taught at the Titusville Negro School near Mims,
where Harry Tyson Moore served as an instructor and principal of
the school. Harriette Simms and Harry T. Moore married and had
two daughters.
Harry founded the Florida branch of the National Association
for the Advancement of Colored People (NAACP). With the backing
of Thurgood Marshall, Harry filed a lawsuit to equalize salaries for
Black and white educators in Florida. He also led a voter registration
initiative that resulted in more than 116,000 African Americans
registering to vote.
Harriette and Harry
T. Moore shared the
cost of their activism.
In 1946, they were
both fired from their
teaching jobs in Brevard
County. On Christmas
night, 1951 Harriette
and Harry T. Moore
became civil rights
martyrs when a bomb
exploded under their
bed. Harry died from his
wounds on the way to
the hospital; Harriette
died nine days later.
NAACP representative
Roy Wilkins spoke at
Harriette’s funeral,
Harriette Moore
inviting those in
attendance to join the
NAACP in seeking justice in the case. Though their murder was
never solved, a Dec. 29, 1951, editorial in the historically Black
Miami Times suggested that the bombing was motivated by
Harry’s NAACP activities and his work in the Groveland rape
case. Harriette and Harry T. Moore were the only couple killed
during the civil rights movement.

– Peggy Macdonald
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– Peggy Macdonald

HARRIETTE MOORE PHOTO COURTESY OF THE HARRY T. & HARRIETTE V. MOORE
CULTURAL COMPLEX CULTURAL COMPLEX, INC.

PHOTO COURTESY OF NASA

Fulfilling a dream
of medicine and space

Florida’s first female mayor,
before the 19th amendment

An innovative cattle rancher
and founder of a city

Marian Newhall Horwitz O’Brien

Bertha Palmer

Politician, developer of Moore Haven (Moore Haven)

Businesswoman, developer (Venice)

Years: 1882–1932

Years: 1848–1918

Remembered for: Florida’s first female mayor

Remembered for: She contributed significantly to the development
of the Tampa Bay region, from Sarasota to Temple Terrace, in part by
advocating for expansion of the railroad lines. She also introduced
groundbreaking cattle ranching techniques.

Marian Newhall Horwitz, recently widowed with a young son,
moved from Philadelphia to the remote town of Moore Haven on the
southwest shore of Lake Okeechobee to grow crops in the rich muck
of the Everglades before
the Great War. At the
time, Moore Haven
had no railroad and
limited infrastructure.
The May 19, 1919 issue
of the Lakeland Evening
Telegram described
Moore Haven as “a
little excrescence
upon the face of the
wilderness.”
Horwitz served as
president of the DeSoto
Stock Farm Company,
Moore Haven
Lumber Company
and Moore Haven
Supply Company. She
married her business
partner, John J. O’Brien
and chartered the
Marian Newhall Horwitz O’Brien
Moore Haven Railway
Company to establish railroad service.
In 1917, Moore Haven was incorporated and held its first
election. Marian Newhall Horwitz O’Brien was elected mayor,
making her Florida’s first female mayor and the first known female
mayor in the South. Governor Sidney Johnston Catts gave Marian
O’Brien the military rank and title of major during World War I for
her work to develop Moore Haven.
Major-Mayor O’Brien reflected upon her experience in public
office in May 1919, more than a year before the ratification of the
19th Amendment. “I have come to regard suffrage as a factor in the
democratic evolution going on in America,” she wrote. “I am in public
office and I find that I can do all that I really have to do, and this has
awakened a different conception of the possibilities of my sex.”
In 1932, Marian Newhall Horwitz O’Brien died from pneumonia
at age 51.
– Peggy Macdonald
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Why you should know her:
The widow of millionaire Potter Palmer, founder of the famed
Palmer House Hotel in Chicago, Bertha moved to the Sarasota area
in 1910 after her husband’s death in 1902.
She was 61 when she relocated here, and proved to be a
brilliant business woman. She more than doubled her $8 million
inheritance, with a
real estate empire
and farming and
ranching operations
that revolutionized
the cattle and
hog industries.
She convinced
the Seaboard Air
Railroad Line to
extend its lines
south of Sarasota
to spur economic
development in the
region.
Her holdings
included more than
100,000 acres on
the west coast of
Florida, which now
holds such cities as
Temple Terrace and
Sarasota. But she
also had an interest
in preservation. She
kept much of the
native vegetation on
Bertha Palmer
her Florida estate,
adapting her lavish landscaping to the environment and protecting
the ancient shell mounds. Her interest in preservation means people
can still enjoy the property she owned in its natural condition at
places like Myakka River State Park and Historic Spanish Point,
which was the first site in Sarasota County to be listed in the
National Register of Historic Places.
– Janet Scherberger
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Why you should know her:

Armed with a physics degree,
she did top secret work

She founded a city with
persistence and a rail line

Carolyn Beatrice Parker

Julia DeForest Tuttle

Physicist, educator (Gainesville)

Real estate, development, promotion (Miami)

Years: 1917–1966

Years: 1849–1898

Remembered for: The first Black woman to earn a graduate degree
in physics; recruited to work on the Dayton Project, a division of the
Manhattan Project.

Remembered for: Tuttle waged a creative and persistent campaign
to lure the railroad to the wilds of south Florida. With success, she
became known as “Mother of Miami,” the only female founder of a
major U.S. city.

Carolyn Beatrice Parker’s father, Dr. Julius A. Parker was among
the first Black physicians in Gainesville. In 1918, when the influenza
pandemic struck, Dr. Parker was on the frontlines treating patients
while his wife, Delia
M. Parker, cared
for baby Carolyn
at their home in
the Pleasant Street
neighborhood,
established by
freed men and
women during
Reconstruction.
In 1938, Carolyn
Parker graduated
magna cum laude
from Fisk University.
In 1941, she
completed her first
master’s in physics
at the University of
Michigan, becoming
the first African
Carolyn Beatrice Parker
American woman
known to complete a graduate degree in physics. In 1943, Carolyn
started a position as a research physicist at Wright Field in Dayton,
Ohio as part of the Dayton Project, a division of the Manhattan
Project. According to the Atomic Heritage Foundation, scientists
involved with the Dayton Project worked with the highly radioactive
element Polonium (Po-210), which was separated and purified to be
used as the initiator for atomic bombs.
Parker was later hired as an assistant professor of physics at
Fisk University. In 1953, she completed a second master’s degree
in physics at the Massachusetts Institute of Technology. Parker
finished coursework for a doctorate in physics at MIT but did not
complete the process of defending her dissertation. She developed
multiple sclerosis and leukemia, which was likely caused by her
top-secret research with Polonium. In 1966, Parker died at age 48.
A Gainesville elementary school named for Confederate brigadier
general Jesse Johnson Finley during the Jim Crow era was recently
renamed in Carolyn Beatrice Parker’s honor.
– Peggy Macdonald

Why you should know her:
Julia DeForest Tuttle was born in Cleveland, Ohio, the daughter
of Ephraim Sturtevant, a college instructor who became a planter
and state senator in southern Florida after moving there for health
reasons. In 1875, Tuttle and her husband, iron foundry owner
Frederick Leonard Tuttle, visited her father in the Biscayne Bay area,
where he owned a 40-acre orange grove. In 1891, after the death of
her husband, who had been suffering financial problems unknown
to her, Tuttle and her grown daughter and son moved south, where
she had inherited land from her father and funds to buy more. They
converted an old stone building into their home on 640 acres along
the Miami River, on the site of the former Fort Dallas.
Settled on the Miami River, Tuttle purchased thousands of
acres and became a nonstop promoter of development there.
Knowing transportation was key to the area’s growth, Tuttle courted
railroad moguls Henry Plant and Henry Flagler. Whether it was
offering to donate her
own land to build a
railway station and
hotel, or the The Great
Freeze of 1894 that
wiped out the citrus
industry in the more
northern parts of
the state and made
clear the appeal of
the warmer climate
down south, Tuttle
finally convinced fellow
Clevelander Flagler
to extend the railroad
south. In April 1896,
less than six years
after Tuttle took up
Julia DeForest Tuttle
residence, Florida
East Coast Railway train service came to the area, and Miami was
born. That year, the city was incorporated with a population of 502
voters.
In 1898, Tuttle died of what was believed to be a case of
meningitis.
Today, more than 100,000 people every day are reminded
of the “Mother of Miami” when they drive across the Julia Tuttle
Causeway, which connects Miami and Miami Beach.
– Jacki Levine
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Why you should know her:

A progressive publisher
pushed for justice

A woman of influence
who helped those in need

Lillian Carlisle West

Eartha White

Newspaper publisher, community leader (Panama City)

Humanitarian, educator, philanthropist (Jacksonville)

Years: 1884–1970

Years: 1876–1974

Remembered for: Early 20th century newspaper publisher.

Remembered for: Established multiple charities in Jacksonville to
provide support to anyone in need.

Lillian Carlisle West was a newspaper publisher, manager and
editor in a time when leadership positions in the newspaper industry
were reserved for males.
In a 1974 Florida Historical
Quarterly article titled
“A Woman Liberated,”
historian Bernadette
Loftin described
West as a tenacious
newspaperwoman and
influential community
leader.
Lillian Carlisle met
George Mortimer West, a
Panama City founder and
publisher of the Panama
City Pilot when she was 24
and he was 63, according
to Loftin. They married in
1909, and Lillian gradually
became more involved in
managing the newspaper
Lilian Carlisle West
and her husband’s other
businesses as his health
declined. She assumed leadership of not only the business aspects
of the newspapers, but the editorial section as well.
By 1923, Lillian West was the Pilot’s owner, publisher and
business manager; by 1926, the Wests owned three newspapers.
Reflecting the couple’s progressive views, the newspapers
supported prohibition, government regulation of industry and
honesty in government, and were critical of the Ku Klux Klan. Not
surprisingly, the Pilot’s editorials supported women’s suffrage.
When the 19th Amendment went into effect in 1920, Lillian
West was the first woman to register to vote in the St. Andrews
precinct. After her husband’s death in 1926, West controlled the
family’s business interests. In 1937, she sold the three newspapers
due to increasing competition but continued to operate the
Panama City Publishing Company. In 1970, when Lillian West died
at age 85, the Panama City News Herald printed a small obituary
that described her merely as “Mrs. West, Widow of City Founder.”
However, as Loftin has demonstrated, Lillian Carlisle West was a
pioneering newspaperwoman.
– Peggy Macdonald

Why you should know her:
Eartha Mary Magdalene White’s grandmother was sold at
auction in Jacksonville, and her mother, Clara English White — who
was born into slavery — taught Eartha to help those in need. As a
result, White devoted her life to serving humanity, improving the
lives of countless Jacksonville residents. Historian Maxine D. Jones
observed that Eartha White had as much influence on Jacksonville
as Mary McLeod Bethune had in Daytona Beach.
Jacksonville’s Great
Fire of 1901 destroyed
thousands of buildings
and left more than 10,000
people homeless. To
compensate for the dearth
of social services available
to African Americans,
Eartha and Clara White
turned their home into a
mission and established the
“Colored Old Folks Home”
for African Americans
in 1902, Jones wrote in
a 1999 Florida Historical
Quarterly article, “Without
Compromise or Fear.”
When the 19th Amendment
was ratified in 1920, White
helped register so many
Black women to vote that
Eartha White, standing, with her
they outnumbered White
mother, Clara English White
women in some Jacksonville
wards during the fall 1920 election.
After her mother died, Eartha established the Clara White
Mission and provided care to African Americans with tuberculosis;
opened a home for unwed mothers and a daycare for working
mothers; and established an orphanage, child placement service
and unemployment agency. As Jones noted, the city of Jacksonville
and Duval County did not offer these services to Black residents
so White took on the responsibility. She began Eartha M.M. White
Health Care, a nursing home facility, when she was 89.
In 1970, White won the Lane Bryant Award for Volunteer Service
and in 1971, President Richard Nixon appointed her to the President’s
National Center for Voluntary Action. She was designated a Great
Floridian by the Florida Department of State in the Great Floridians
2000 Program. Eartha White died in 1974 at age 97.
– Peggy Macdonald
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Why you should know her:

Literary FLORIDA

books

One for the

Florida Book Award winners talk about inspiration,
our state, and publishing in a pandemic

F

By Colette Bancroft
or the book publishing world, as it was for
everyone, 2020 was a very strange year.
Starting in March of 2020, the
coronavirus pandemic closed bookstores,
cancelled author tours and scrambled
publication schedules.
But as people stayed home and found more time
to read, it eventually proved to be a boom year for
book sales. Bookstores filled mail orders, and authors
mastered the art of the Zoom interview.
In Florida, our state’s wealth of authors continued
to write and publish, and the Florida Book Awards
continued the tradition it began in 2006 of honoring
their books.
In mid-April, the Florida Book Awards, coordinated
by Florida State University Libraries, announced it had
“I grew up in Florida, which allowed me to spend a lot of time outdoors...
awarded gold, silver or bronze medals to 24 books in 10
All these adventures seem to find their way into my books.”
categories that were published in 2020.
– Ward Larsen, gold medal in popular fiction
We asked four of the gold medal winners to talk
about being a writer in Florida and writing and
publishing during a pandemic.
Here are our questions and their answers.
Ward Larsen received the gold medal in popular fiction for
Assassin’s Strike, a global political thriller. A former Air Force
What was the inspiration or spark that led you to
and airline pilot and federal law enforcement officer, he is the
write your award-winning book?
author of 12 books, seven of them Florida Book award winners.
He lives in Sarasota.
LARSEN: My book is part of an ongoing series. I try very hard to
Silvia López won the Gwen P. Reichart gold medal for young
keep up with international events, and with the rise of China I’ve
children’s literature for her book Queen of Tejano Music: Selena.
been steering the series to project what conflicts might arise in
Her previous books include Florida Book Award winner Just
U.S.-Sino relations.
Right Family and My Little Golden Book About Frida Kahlo. She
LÓPEZ: I was commissioned to write the book by the publisher,
lives in Miami.
who contacted my agent and asked her to recommend an author.
Gerald Posner received the gold medal in general nonfiction
I was thrilled. It was a great opportunity to research and learn
for Pharma: Greed, Lies, and the Poisoning of America. He is the
more about this performer (Tejano singer Selena), who became
author of 13 books, 12 of them nonfiction on a wide range of
an icon to the Latino community and who overcame obstacles to
topics. Many of them have been bestsellers, and his book Case
achieve success.
Closed: Lee Harvey Oswald and the Assassination of JFK was a
finalist for the Pulitzer Prize in history. Posner lives in Miami.
POSNER: An investigative history of the American drug industry
Stacey Ramey received the Richard E. Rice gold medal for
was something I had on my writing ‘to do’ list since the late
young adult book for her novel It’s My Life. Her other award1990s. As with many potentially good book ideas, however, it
winning YA books include The Sister Pact and The Homecoming.
took a long time to bring to fruition. I did not turn to it full time
She lives in Wellington.
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until I completed my 2015 history of the finances of the Vatican
(God’s Bankers). And it was only when I began the research and
reporting in earnest that I discovered it was a far more daunting
project than I had envisioned. Its scope and complexity at times
seemed insurmountable. There were several “I will never finish
this” moments. Pharma is the proof that those bouts of selfdoubt and second guessing were misplaced.
RAMEY This book was inspired by one of the patients in my
therapy practice from many years ago. She was one of my
favorites, but I only knew her as a young child. I wanted to sit
with her as she grew up, became a teenager, fell in love, etc. It’s
My Life was the closest I could get to this reality.

As a writer living in Florida, what impact does the
state have on your work?
RAMEY: I’ve lived in Florida for the last 36 years. Growing up
in Maryland, I always dreamed of living in Florida. Now that
it’s a reality for me, I, of course, try to capture the essence of the
state in my books. It’s My Life is not set in Florida, but there are
scenes from when Jenna’s family visited family here.
POSNER: My wife, author Patricia Posner (The Pharmacist of
Auschwitz), and I work together on all research for our books.
We like operating in full immersion on a single project at a time.
That means we often put on blinders that shut out the rest of the
world, becoming quite unsocial and locking ourselves into what
we call ‘our book cave’ (our apartment). When we moved from
Manhattan to South Florida in 2003, there was an unexpected
bit of unanticipated good fortune. When we were in the middle of

“An investigative history of the American drug industry
was something I had on my writing ‘to do’ list since the
late 1990s. As with many potentially good book ideas,
however, it took a long time to bring to fruition.”
– Gerald Posner, gold medal in general nonfiction
crashing away on a project in New York, there were days when it was
particularly difficult to stay inside our home and stay focused on work.
Those were usually the first days of spring, after a long and torturous
winter, when there was glorious sunshine and temperatures breaking
into the 70s. And the same was true in late autumn, the last few days of
decent weather before cold and snow returned. It was always tempting
simply to enjoy the good weather outdoors and temporarily forget
about the book. In South Florida, all that angst and anxiety about ‘are
we missing the few days of best weather’ disappeared. Those worries
evaporated in the land of eternal sunshine. The pace and beauty of
South Florida is a tonic for our deep dives on book projects.
LÓPEZ: Florida’s history began with Spain, and to this day a broad
range of Hispanic cultures are found throughout the state. Living
in this state has kept me close to my roots, which are a big part of
my writing.

“Florida’s history began with Spain, and to this day a
broad range of Hispanic cultures are found throughout
the state. Living in this state has kept me close to my roots,
which are a big part of my writing.”
– Silvia López , Gwen P. Reichart gold medal for
young children’s literature
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LARSEN: I grew up in Florida, which allowed me to spend a lot of
time outdoors. My father was a scuba diver and I became certified
myself at an early age, and also spent time sailing the Southwest
Florida coast and Keys. All these adventures seem to find their way
into my books, and the opportunity to pursue them might not have
been available had I not been raised in such a richly diverse state.

What was it like to have your award-winning book
published during the coronavirus pandemic, and how
did the pandemic affect your writing process during
2020? Do you think that you will write about the
pandemic in future books?
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LÓPEZ: Selena was going to be featured in several book and
literary events, particularly in Texas and Arizona. It would have
been the first time I was being invited for presentations out of
state. When everything was cancelled, I just kept working on
several projects already underway. I think that’s what most
writers do. We have been fortunate in our country, in comparison
with so many other places in the world, that, despite difficulties,
most people have had access to food, shelter, and medical care.
Personally, I don’t foresee writing about the pandemic. There
are several excellent children’s authors who have done so, and I
know there will be more stories told.
POSNER: Publishing into the pandemic was no fun. Pharma
was released on March 10. The next day, the World Health
Organization declared COVID-19 a pandemic. My publisher had
to cancel the national book tour it had planned. Some events went
virtual in those early days, and others, such as a talk at the Harvard
bookstore, were never rescheduled. There was good news and bad
news about Pharma and the pandemic. My penultimate chapter
is titled “The Coming Pandemic.” It meant the book was on the
news radar. The bad news was that bookstores across the country
had closed in early March and large online outlets like Amazon
prioritized masks and cleaning products, so book deliveries lagged
up to several weeks behind orders. I am not certain whether I will
write about some aspect of the pandemic in the future. I normally
like to move on to some completely different topic for my next
book, so the odds are that if I return to the pandemic, it will be in a
long-form magazine piece.
LARSEN: The pandemic had effects both good and bad. The ability
to attend book signings and conferences was curtailed, meaning I
didn’t have the chance to interact personally with readers. On the
other hand, it gave me a lot of free time to sit and write. In one year
I wrote two books and a novella — a personal best! I think (my)
future books will reflect the pandemic, but I don’t see it being a
specific focus in the plots.
RAMEY: There is no question that the events of 2020 have affected
my writing in many ways. I’ve lost seminal friends in 2020, and
I am sure their spirits will be captured in future books, already
in my imagination. I’m not certain about writing about the
pandemic in future books, but if I do, it will likely be represented
metaphorically.

Who is your favorite Florida writer, or what is your
favorite Florida book?
POSNER: It is impossible to pick my favorite Florida author because
there are too many good ones. There is an incredibly talented
range of established and emerging writers in serious nonfiction
to history to novels to poetry. However, I can pick my favorite two
books set in Florida, or at least the ones that had an early impact
on me. In both Charles Willeford’s masterful Miami Blues and Carl
Hiaasen’s farcical Tourist Season, Florida itself was very much the
dysfunctional central character. The splendid dark humor of those
books hit a chord with Trisha and me. They were why we made our
first trip to Florida in the late 1980s and fell in love with the then
gritty and slowly gentrifying world of South Beach.
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“This book was inspired by one of the patients in my
therapy practice from many years ago. She was one
of my favorites, but I only knew her as a young child. I
wanted to sit with her as she grew up, became a teenager,
fell in love, etc..”
– Stacie Ramey, Richard E. Rice gold medal in young adult books
LARSEN: My favorite Florida book would have to be A Land
Remembered (by Patrick Smith). A true history lesson on a
state that was vastly different a hundred years ago.
LÓPEZ: Rob Sanders, Ruth Vander Zee, and my friend and
fellow FBA winner Marta Magellan write wonderful books
for younger children. For middle grades and older readers,
I’ve always loved books by Cuban-American Cristina Diaz
Gonzalez, Carl Hiaasen, and Kate DiCamillo, whose book
Because of Winn Dixie is set in Florida.
RAMEY: There are so many talented writers in Florida, it
would be impossible to pick just one!
Colette Bancroft has been on the staff
of The Tampa Bay Times since 1997
and its book editor since 2007. She
directs the annual Tampa Bay Times
Festival of Reading, and is on the board
of the National Book Critics Circle.
Before joining the Times, she was a
writer and editor at the Arizona Daily
Star. She earned degrees in English
from the University of South Florida
and the University of Florida and
taught at universities in Florida and
Arizona. Bancroft grew up in Tampa
and lives in St. Petersburg.

Florida Book Awards 2020 Winners by Category
YOUNG CHILDREN’S LITERATURE

OLDER CHILDREN’S LITERATURE

GWEN P. REICHERT GOLD MEDAL: Queen of Tejano
Music: Selena (Little Bee Books) by Silvia Lopez (Miami)

JEAN E. LOWRIE GOLD MEDAL: Beastly Bionics: Rad Robots,
Brilliant Biomimicry, and Incredible Inventions Inspired by Nature
(National Geographic Kids) by Jennifer Swanson (Jacksonville)

SILVER: Feliz New Year, Ava Gabriela! (Albert Whitman &
Company) by Alexandra Alessandri (Miami)
SILVER: The Mathematical Investigations of Dr. O and Arya
(Tumblehome, Inc) by Arya Okten and Giray Okten (Tallahassee)

COOKING

GOLD: My Life in Gluttony: A Culinary Adventure
(Studio Spear) by Jeffrey Spear (Jacksonville Beach)

BRONZE: DRAGONFLIES: Water Angels and Brilliant Bioindicators
(Eifrig Publishing) by Marta Magellan (Miami)

YOUNG ADULT

GOLD: It’s My Life (Sourcebooks Fire, an
imprint of Sourcebooks) by Stacie Ramey
(Wellington)

F L O R I D A H U M A N I T I E S . O R G

SILVER: Dog Girl (Swoon Romance) by
Gabi Justice (Safety Harbor)

BRONZE: Camper Girl (Regal House
Publishing/Fitzroy Books) by Glenn Erick
Miller (Naples)
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Florida Book Awards 2020 Winners by Category
POETRY

GOLD: Love Song to the Demon-Possessed
Pigs of Gadara (University of Iowa Press)
by William Fargason (Tallahassee)

SILVER: Earnest, Earnest? (University of
Pittsburgh Press) by Eleanor Boudreau
(Tallahassee)

BRONZE: Sacrificial Metal (Conduit Books
& Ephemera) by Esther Lee (Jacksonville)

FLORIDA NONFICTION

GENERAL NONFICTION

PHILLIP AND DANA ZIMMERMAN GOLD MEDAL: The Governors
of Florida (University Press of Florida) edited by R. Boyd Murphree
and Robert A. Taylor (Quincy)

GOLD: PHARMA: Greed, Lies, and the Poisoning of America
(Simon & Schuster / Avid Reader Press) by Gerald Posner
(Miami Beach)

SILVER: Florida’s Healing Waters: Gilded Age Mineral Springs,
Seaside Resorts, and Health Spas (University Press of Florida)
by Rick Kilby (Orlando)

SILVER: Black Panther in Exile: The Pete O’Neal Story
(University Press of Florida) by Paul J. Magnarella (Gainesville)

BRONZE: Jacksonville and the Roots of Southern Rock (University
Press of Florida) by Michael Ray FitzGerald (Jacksonville)
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BRONZE: Still Invisible?: Examining America’s Black Male Crisis
(Inspira Communications) by Elvin J. Dowling (Miramar)

POPULAR FICTION

SPANISH LANGUAGE

GOLD: Assassin’s Strike (TOR/Forge) by Ward Larsen (Sarasota)

GOLD: Parece una república (katakana editores)
by Francisco Larios (Miami)

SILVER: Shadow Ridge (Crooked Lane Books) by
M.E. Browning (Stuart)

BRONZE: The Key Lime Crime (Crooked Lane Books)
by Lucy Burdette (Key West)

SILVER: P (Ediciones Furtivas) by María Cristina
Fernández (Miami)

BRONZE: Tres semillas de granada. Ensayos desde el
inframundo (Vaso Roto) by Rose Mary Salum (Miami)

VISUAL ARTS
Submissions for the 2020 awards were read by juries of
two to three members, each nominated from across the
state by co-sponsoring organizations. Jurors are authorized
to select up to three medalists (including one gold winner,
one silver runner-up and one bronze medalist) in each of
the 11 categories; jurors are also authorized to make no
selections in a given year.

RICHARD E. RICE GOLD MEDAL: Captivated (Sandpiper Press)
by Steve Saari (Sanibel)
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Co-sponsors of the competition include humanities
organizations from across the state, such as the State
Library and Archives of Florida and the Florida Humanities.

Learn more about the Florida Book Awards
at floridabookawards.org.
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Poetrywithout pause
Be it from a live stage or a virtual one, nothing stops winner Flavia Nunez
and her fellow young orators from raising their voices out loud

I

By Elizabeth Djinis
n the opening shot, Flavia Nunez stands in her
family’s living room. Behind her, baby portraits of
Flavia and her siblings deck the tan-colored walls
above the television and couch.
Flavia, dressed in a white cardigan and a red
skirt, introduces herself in an exuberant voice, not showing
any sign of nerves.
She adjusts herself, plants her feet, and appears to shift
into character. Suddenly, she is not a junior from the School for
Advanced Studies’ North campus in Miami, but a worker at the
animal shelter, forced to watch dogs euthanized one by one, just
as Vincent O’Sullivan describes in his poem “At the city pound.”
“We’re real at the end as you are, buster,” O’Sullivan
writes from the dog’s perspective, indicating a mutt that
refuses to say its final goodbyes. “We sniff the wind. What say
if we say it together? Won’t.”
Flavia hits that final declarative “Won’t” in a way that makes
it hard to ignore.
Despite her powerful recitation, Flavia says she was shocked
when she found out in early March that she was the Florida state
winner of this year’s Poetry Out Loud competition.
Every year, 9th- through 12th-grade students from all over
the country prepare poems to recite for this national initiative.
Founded in 2005, the event is sponsored in part by the National
Endowment for the Arts and the Poetry Foundation. The school
library of the state winner receives $500 to purchase poetry
materials and the national winner is awarded $20,000 in college
scholarship money.

Elizabeth Djinis is a writer and journalist
based in St. Petersburg. Her work has
appeared in Teen Vogue, Smithsonian
Magazine, The Dallas Morning News,
the Tampa Bay Times, The Penny
Hoarder and Sarasota Magazine,
among others. She is a former editorial
writer and audience engagement reporter
at the Tampa Bay Times.
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Each participant selects three poems to recite – one
pre-20th century work, one that is 25 lines or fewer, and one
free pick. Each school selects an internal winner and then
the finalists compete at a day-long statewide event.
In normal times, the Florida event would be in person
and hours long at the University of South Florida St.
Petersburg campus. But this year, due to the pandemic,
USF St. Petersburg’s event coordinators, Caryn Nesmith
and Amberly Nelson, who work in the university’s regional
chancellor’s office, pioneered a virtual event in which
students from all over the state filmed themselves reciting
the poems and signed integrity statements ensuring they
memorized their pieces. A panel of five judges, all poets or
writers, scored each student’s performance on their own
time rather than watching them contemporaneously.
And in an early March ceremony, after the top two
contestants were chosen out of 28 state finalists, a
winner was announced from the finalists: Nunez and
runner-up Daniella Flom.
When Nunez got on that Microsoft Teams virtual
meeting, she had been told she was in the top 10, and she
knew she had to recite her highest-scored poem, “At the city
pound.” But she was just happy to make it that far.
She was surprised to learn she was among only
two people reciting in front of the virtual audience
that day, although a recorded video showed selections
from other participants’ submissions. Even when they
named her the winner, a long drumroll preceding the
announcement, she was in disbelief. A teacher texted,
asking her to confirm the news. But Flavia was still
wondering if everyone was mistaken.
Her mother, Ileana Ludeiro, started crying, while her
father, Rodolfo Nunez, gave her a hug, and Flavia had to find
the words to explain how she felt and what this meant.
“With the hardships of this year, it was something to
look forward to,” she told the virtual audience of students,
teachers and parents. “Poetry is a way to speak your own
truth and a way to express yourself when all objects of
communication have been exhausted.”

“Poetry is a way to speak your own truth and a way to express
yourself when all objects of communication have been exhausted.”
Flavia Nunez, winner of the state Poetry Out Loud competition

Flavia: In the future
Flavia is a prolific
writer. She mentions
offhandedly that she’s
already written her first
book, a sweeping story
that takes inspiration
from both The
Phantom of the Opera
and Greek mythology.

Photo courtesy of Flavia Nunez

The winner of a poetry competition might be expected to be an
avid poetry buff. But when Flavia sat down to choose some of her
poems for this year’s competition, she decided to use Poetry Out
Loud’s random generator.
She must have clicked through 10 times before she finally
found a piece she liked. There was something about “At the city
pound” that resonated. Here was a man disillusioned with his job
euthanizing dogs and even more disillusioned with a world that
would try to hide the reality of it.
“It has so many interpretations in such a small space,” she says.
“It felt like something I could say and not perform.”
That’s a quality at least one of the judges, poet
and Ringling College of Art and Design adjunct
professor Yuki Jackson, looked for as she was
evaluating performances. She saw in Flavia a
unique blend of talents.
“She has the dynamism and this vibrancy
in her energy that she’s expressing, but
it’s also in check,” Jackson says. “It’s
counterbalanced with the subtleties and
the nuance and she doesn’t overdo it.”
But Flavia’s winning performance
was almost hampered by a small
error: she mispronounced the
word “incorrigible” in her original
recording. Her teacher hated to break
the news, but she let Flavia know
about the mistake. Would she want to
record it again?
Of course, Flavia did, but
the recitation just wasn’t
the same. She decided to
go ahead with her first
version and hope for the
best. Maybe the judges
wouldn’t notice the
mispronunciation of
“incorrigible,” or better
yet, wouldn’t care.
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“It’s not going to see the light of day,” she says. “It’s my
first try so that I can do a second try and that second try
will be better.”
Yet she talks excitedly about the book’s plot points before
stopping to sum it up succinctly.
“It’s how a girl finds her confidence and learns that gods
are more human than they let on,” she says.
Among her goals, she wants to go to the University of
Southern California, because some of the best storytellers
have gone there for undergraduate and graduate school, she
says, pointing to Shonda Rhimes, creator of Grey’s Anatomy
and Scandal, and fantasy writer Victoria Aveyard. But Flavia
tempers her dreams and aspirations with realism.
“I am a big dreamer and I want to be a storyteller,
but I know in the world we live in that I need to
do something as a job,” she says of her future. “I
haven’t yet found a 9-to-5.”
She may not yet have a steady job, but at 17,
she has started a nonprofit spurred by her love
of books and words. She crafts stainless steel
bracelets with engraved quotes by the likes
of Oscar Wilde and J.R.R. Tolkien. The
proceeds of the sales from the website,
braceletsforbooks.org, go to buy books
for children.
Though Flavia didn’t advance
beyond the Poetry Out loud
national semi-finals on
May 2 to compete in the
finals, it wasn’t through
a lack of determination.
Shortly after she
learned she was a
state finalist, she
began emailing
some of the judges
for feedback,
according to
Jackson. And Flavia
was determined to
try her best, which
will serve her well
in every future
pursuit. “At the
end of the day, win
or lose, I want to
look back and say,
‘Okay, I tried as
much as I could.’ ”
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Your Florida. Your legacy.
You love our state deeply—its history, culture, literature, and complex
wonder—the same qualities that Florida Humanities is dedicated to
preserving and sharing.
The heart of our mission is telling the stories of communities from the
Keys to the Panhandle—including your own—that together form the
vivid and diverse portrait that is Florida.
We can help you ensure this rich legacy continues for future
generations with your planned gift to Florida Humanities.

Supporting us is easy and can provide true tax advantages:
1) Make a tax-deductible gift to us this year.
2) If you have an IRA, you can donate your required
minimum distribution (RMD).
3) Provide for us in your Will or Trust—a simple paragraph
added to your Will or Trust is all it takes.

For more information on legacy giving and annual or sustaining donations, please visit
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floridahumanities.org/support

Your Digital Gateways
to Florida’s History
and Culture

FloridaHumanities.org is a free resource
for individuals and communities to learn more
about Florida. Visitors to our website can apply for
exciting grant and program opportunities, see the
humanities events happening in their community,
and learn about Florida’s history and culture
with blog posts, radio programs, and more.
Visit FloridaHumanities.org and discover
why Florida is a state of wonder!
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Listen! These Streets Have Stories to Tell!
Florida Stories is a free walking tour app created by
Florida Humanities. Users will be transported through
the past and present with over thirty-five tours of Florida
communities. Each Florida Stories tour is narrated, packed
with photos, and will open your eyes to
the Sunshine State in a way you’ve never
experienced before.
Download the “Florida Stories” app today,
available for Android and Apple devices.
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The art of
picturing Florida
How Samuel and Roberta Vickers’ transformative gift
could change how generations envision our state
For more on the Vickers Collection, please visit
FloridaHumanities.org/blog.

By Jacki Levine

S

His nervousness may be forgiven, since the painting
is the work of one of the foremost American artists of the
19th – or for that matter, any – century. Homer painted
the watercolor, Foul Hooked Black Bass, in 1904 on the
Homosassa River during one of his seven midwinter trips
to the state, where he enjoyed the fishing.
“I took good care of it,” Robbie reassures her
husband. “They loved it.’
The Vickers tell this story with the affectionate
banter of the long-married couple they are – 64 years
come December. But you can also hear hints of the
responsibility they feel to share and safeguard the
treasures of Florida art they have carefully collected over
the last 40 years.
And perhaps, in doing so, protect their beloved
Florida as well.

PHOTOGRAPHY BY RANDY BATISTA

amuel Vickers laughs as he recounts the day his
wife, Roberta, better known as Robbie, took one
particular painting down from the art-filled walls
of their riverside Jacksonville home and motored
it over to the nearby Bolles School.
Not unusual for Robbie, who regularly carted off
watercolors, oils and drawings to show the schoolchildren
in her weekly art appreciation class. They called her the
“Picture Lady.”
“I’d tell them about the artists. They loved to tell me
what they thought about the painting; that always surprised
me. If they answered the question at the end, they’d get a
piece of candy.”
But on this particular day, Robbie’s selection, well… “She
just about gave me a heart attack when I found out she had
taken our Winslow Homer,” Sam recalls.

Martha Walter (American, 1875–1976)
The Venetian Pool, Coral Gables.
Undated, Watercolor on paper, 12 x 15 in.
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Leslie Ragan (American, 1897–1972)
The Champion, Florida East Coast
Undated, Watercolor and gouache on paper, 17 ½ x 21 in.

Samuel and Roberta Vickers are photographed at their Jacksonville home shortly before their acclaimed 1,200-piece
collection of Florida-themed art would move to its new home at the Harn Museum of Art at the University of Florida. The
Vickers’ gift is the largest art collection ever donated to the museum.

The Florida depicted in the couple’s collection – one of
the world’s most extensive – might surprise a contemporary
visitor, convinced the state’s history sprung to life around the
time of Disney World, with as much depth and meaning as a
plastic lawn flamingo.

Jerry Farnsworth (American, 1895 –1982)
Madame Kovar, Ringling Lion Tamer
1944, Oil on canvas, 30 by 25 in.
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Last year, the couple reached their decision:
The 1,200-piece Vickers Collection —and its
extensive library and supporting materials—
would be donated to the University of Florida’s
Harn Museum of Art in Gainesville.

Albert Ernest Backus (American, 1906–1990)
Road Through the Orange Grove
Undated, Oil on canvas, 22 3/8 x 30 in.
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Instead, with works spanning from the early1800s to the decade after World War II, the collection
reflects what renowned artists of their day – many
more accustomed to capturing inspiring New England
landscapes or majestic western parks – saw when they
arrived at this unfamiliar outpost:
A Florida wild, lush and diverse, with palms curving
against a coppery sky, as Thomas Moran painted Fort George
Island; a southernmost highway heading off into brilliant blue
skies, as Ralston Crawford imagined the road to the Keys; the
vibrant workaday chaos of a Chipley midwife’s backwoods
cabin, as captured by Marguerite Zorach; acrobats suspended
above a Saturday night crowd in Sarasota’s Ringling Hotel, in a
dreamy image by Everett Shinn.
Some, like John Singer Sargent, spent relatively little
time in the state. Here to paint a portrait of oil titan John D.
Rockefeller at his winter home in Ormond Beach, he ventured
south, creating unexpected watercolors of alligators and
palmetto thickets on his way to the Deering estate in Miami.
Others, like Martin Johnson Heade, found themselves at
home in a St. Augustine artists’ colony set up by Henry Flagler
in his Ponce de Leon Hotel.
“The story of the collection is about the state of Florida,
how it grew, how it has been mismanaged in some ways…. We
believe the collection is not just a collection of pictures, it’s
a collection of Florida’s history. (We want people to see) all
of what the state was at one time in its beauty, and then do
everything in their power not to have any more loss,” says Sam
Vickers, who, like Robbie, is a Florida native.
“People think of Florida as a beach and sunshine and
the white sand and water. It’s so much more than that,” says
Robbie. “The collection shows you that. It shows you what the
artists saw. And one of the things the artists admired and were
seeking was the light.”
Sam’s roots and memories run deep in Miami, where his
family lived for generations. “I grew up in a Miami that was
more like a village than a big city,” he says. He was there to
witness the startling change when the military arrived during

Mabel May Woodward (American, 1877–1945)
Beach Scene, Florida
Undated, Oil on canvas, 16 x 20 in.
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World War II, drawn by the promise of weather suitable
for training all year round. “Everywhere you went there
was nothing but servicemen. The Army, the Navy, the
Marines, the Air Corps, they took over the hotels on
Miami Beach,” Sam remembers. It was those servicemen
and women, he says, with their fond memories of Florida
who helped fuel the boom years of growth after the war.
Robbie was born a Floridian by chance – her mother
relocated from Indiana to stay with family in Delray Beach
while her father fought in World War II.
The two would later meet as teenagers in Macon,
Georgia, where their fathers’ careers took them. Sam
attended the University of South Carolina on a football
scholarship and Robbie followed two years later. “When I
graduated high school I told my parents I wasn’t going to
college unless I could go to South Carolina,” says Robbie.
They married soon after graduation.
It was of necessity, not in search of art, that first led
the young couple to start poking around flea markets,
estate sales, and junk stores, armed with little money, but
an eye for quality.
“We didn’t have two nickels to rub together when
we started our life together. But both our families were
interested in antiques and older things, pictures and
furniture, and we’d buy things that didn’t have much value
in those days to furnish our first little house,” says Sam.
For the next 13 years, Sam worked at a large Orlando
pulp and paper company, before moving to Jacksonville.
“By this time,” Sam says, “I had developed some other
interests in companies, we raised some money and
bought a company in Jacksonville, then bought another
company.” Today, his Design Containers, Inc. is the world
leader in the supply of containers for roofing asphalt. In
Jacksonville, the Vickers reared two daughters, Nancy and
Helene, who remain there with their own families, and
have six grandchildren.
The couple trace the beginnings of their Florida
art journey to a trip to New York in 1980, when they
chanced upon an 1884 aerial view of Jacksonville,
which Sam Vickers suspects was painted from the
vantage point of a dirigible.
“After that, Sam started researching how many of our
important artists came to Florida and we started looking
for them,” says Robbie. The hunt was aided by Sam’s
frequent business travel around the country and world,
which often involved stops in shops – both “junk” stores
and galleries.
Sam Vickers kept scrupulously detailed records for
each purchase, and assembled an extensive art library.
And read and read.
“Mr. Vickers is not only a collector, but a scholar,
a historian, one of the most astute students of the
importance of Florida art anywhere,” says Gary R.
Libby, who got to know the Vickers 25 years ago, as the
then-director of the Daytona Beach Museum of Arts
and Sciences. The museum showcased the couple’s
artworks in the “Celebrating Florida: Works of Art from

the Vickers Collection,”
exhibition marking the state’s
sesquicentennial. Libby
edited an accompanying book
of art and essays from the
collection.
“Sam was very cognizant
of excellent works of art
that had a soul and were
not just decorative. He had
in the back of his mind,
consciously or unconsciously,
characteristics he was
looking for,” Libby says.
And Robbie brought her
own natural artistic instincts
to the pursuit. Neither she
nor Sam had a background
in art studies, but as a senior
in high school, Robbie was a
last-minute replacement for
a young woman who dropped
out of her older sister’s
Wesleyan College art tour to
Frank Hoffman (American, 1888–1958)
New York.
Races at Hialeah
1938, Oil on canvas, 30 x 40 in.
“We went around to all
the art museums, with the art
professor. It was really the top
A legacy protected
drawer stuff. I couldn’t get over how I loved it. It opened
The Vickers have long opened their home to
my eyes,” she says.
art lovers, from fourth graders to fellow Florida art
And then, as the couple began collecting, something
collectors like Jimmy Buffett. They’ve lent pieces to
else happened:
the Metropolitan Museum of Art in New York and the
“Along the way my wife got so interested, she became
National Gallery in Washington D.C.
an artist herself,” says Sam.
And as the collection grew in size and importance,
“It was because of collecting,” Robbie agrees. “It has
the Vickers looked to the future, and their art legacy. With
made me look at things, appreciate things more in depth
than I ever did. ”
CONTIN UED ON PAGE 56

Robert John Curtis (American, 1816–1867)
Osceola of Florida
Circa 1838, Oil on canvas, 30 x 25 in.
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John Singer Sargent (American, 1856–1925)
Palm Thicket, Vizcaya
1917, Watercolor on paper, 13 ¾ x 21 in.
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10 Works

that are “not
to be missed”

By Dulce Román
Harn Museum of Art Chief Curator and Curator of Modern Art,
curator of A Florida Legacy: Gift of Samuel H. and Roberta T. Vickers

H

ere and on the following pages are some of the
works, spanning from 1880 to 1955, that represent
the impressive range of the Vickers Collection and
that I think are not to be missed by visitors to the
exhibition, which will run until August 1.

Thomas Moran

(American, 1837–1926)
Fort George Island, 1880
Oil on canvas
11 x 15 in.
Thomas Moran became
famous for his idealized views
of the American West and his
grand paintings of Yellowstone
and the Grand Canyon. In 1877
while on assignment to create
illustrations for an article in
Scribner’s Magazine (Sept. 1877
issue), he painted views of Fort
George Island, a barrier island
near the mouth of the
St. Johns River.

Winslow Homer

(American, 1836–1910)
Foul Hooked Black Bass, 1904
Watercolor on paper,
11 x 19 in.
Winslow Homer painted Foul
Hooked Black Bass following
his visit to Homosassa in
January 1904 — one of seven
winter trips to Florida between
1885 and 1909. In this lively
watercolor, Homer captured
the dramatic struggle of a black
bass emerging from the water,
its wide-open mouth snagged
by an orange-red fly, as it fights
to break free.
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Martin Johnson Heade

(American, 1819–1904)

Tropical Sunset: Florida Marsh
circa 1885–90
Oil on canvas, 17 ¼ x 36 in.
Best known for his New England
landscapes, Martin Johnson
Heade moved from the Northeast
to St. Augustine in the 1880s.
Tropical Sunset: Florida Marsh is a
quintessential scene of a Florida
wetland set against a glorious
sunset and reveals Heade’s
masterful skill at capturing
effects of light, weather and
atmosphere.

Jane Peterson (American, 1876–1965)
Coconuts, 1945
Oil on board, 30 x 25 in.
Jane Peterson first visited Florida around 1915 and eventually
became a regular winter visitor to Palm Beach. A close observation
of details, zoomed-in perspective and colorful visual effects
characterize her Florida nature subjects such as Coconuts (1945).
ALL PHOTOGRAPHS ARE COURTESY OF THE FLORIDA ART COLLECTION,
GIFT OF SAMUEL H. AND ROBERTA T. VICKERS, HARN MUSEUM OF ART
PHOTOGRAPHY BY RANDY BATISTA

F L O R I D A H U M A N I T I E S . O R G

Stevan Dohanos (American, 1907–1994)
Trailer Park Garden, 1951
Oil on Masonite, 36 ⅛ x 28 ⅜ in.
Stevan Dohanos’s Trailer Park Garden offers a humorous peek
into the lives of residents of a trailer park in Bradenton, Florida.
Dohanos painted Trailer Park Garden for the cover of the February
2, 1952 issue of Saturday Evening Post and based his composition
on a photograph by Joseph Janney Steinmetz of John and Lizzie
Wilson from Boston, Massachusetts.

S U M M E R

2 0 2 1

F O R U M

37

Ralston Crawford

(American, 1906–1978)
Overseas Highway #2, 1941
Oil on canvas, 10 x 16 in.
Ralston Crawford’s Overseas
Highway #2 depicts U.S. Route 1
as it traverses the Florida Keys.
He painted this view in his
characteristic flat, geometric
style. The sharply demarcated,
simplified forms and smooth
surfaces make this composition
an eloquent statement of
abstract design.

Marguerite Zorach (American, 1887–1968)
Mary Eliza’s Cabin, Chipley, Florida, 1955
Oil on canvas, 26 x 40 in.

Milton Avery (American, 1885–1965)
Lizard at the Door, 1950
Gouache on paper, 22 ¾ x 15 ⅜ in.
Lizard at the Door demonstrates Milton Avery’s
mature style based on simplified shapes and subtle
color harmonies. He painted this gouache during a
winter stay at the Research Studio artist colony, now
called the Maitland Art Center in Maitland, Florida.
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The bright palette, angular forms and slashing brushwork of Mary Eliza’s Cabin,
Chipley, Florida, reveal Marguerite Zorach’s emotional connection to the scene
depicted. This dynamic painting is closely related to Zorach’s portrait, Aunt Mary
Eliza (1955, The Zorach Collection), depicting an African-American midwife from
the small rural town of Chipley in the Northwest Florida panhandle.

N.C. Wyeth

(American, 1882–1945)
Jody and Flag, 1938
Oil on pressed wood panel,
17 ½ x 26 ¾ in.
Celebrated artist N.C. Wyeth
created a series of color
illustrations for the 1939
edition of Marjorie Kinnan
Rawlings’ Pulitzer Prize
winning novel The Yearling,
first published in March 1938.
Set in the untamed wilds
of northern Florida in the
1870s, The Yearling tells the
bittersweet story of a boy from
an impoverished family who
adopts an orphaned fawn.

Everett Shinn (American, 1876–1953)
Saturday Night at the Ringling Hotel, 1949
Oil on canvas, 24 ¼ x 20 ¼ in.
Everett Shinn was inspired to capture popular
forms of entertainment, including the circus
and vaudeville and favored views of performers
from unusual vantage points. In Saturday Night
at the Ringling Hotel, the viewer shares a similar
viewpoint as the performers — from high above
the audience — which heightens the spontaneous
excitement of the performance.
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MARKING A CROSSROADS ON

Commemorating
July 17, 1821
By Margo S. Stringfield

I

t is not merely the big personality
or event that shapes our history
and heritage; everyone leaves a
mark, large or small. Nowhere
is this more evident than in
Pensacola, where native people lived for
thousands of years prior to European
settlement, and where, on July 17,
1821, American and Spanish officials
oversaw the exchange of flags as Florida
formally passed from Spanish to
American possession.
People in attendance that day,
according to information from the
1820 Spanish census, and other
contemporaneous accounts, reflected
Pensacola’s diverse population and
their contributions to the community.
In Pensacola, from the onset
of European settlement, there
was an ebb and flow of Colonial
governments that brought Spanish,
French, Spanish again, English,
and yet again, Spanish rule. Native
people were initially decimated by
European-borne diseases, internal
warfare, and an effort by Europeans to
disenfranchise them. Against all odds,
their descendants survived and held
tight to their cultural traditions.
Many came to Florida enslaved.
These Africans and Afro-Caribbean
people included skilled artisans,
farmers, cooks and bakers, builders, and
problem solvers.
Old World and New World
traditions interacted, creating a vibrant
blend of cultures and ethnicities.
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With the 200th anniversary of Florida’s passing from Spanish
to American possession, Pensacola celebrates its important role
—with a look back at the people there that day.

As part of the bicentennial commemoration-day festivities on July 16–17, this reproduction keel boat
will be anchored in Pensacola. Reenactors will tell the story of how important the vessels were in the
years around 1821 in transporting commodities from farms and ranches on the upper reaches of the
Escambia River to Pensacola.

In Pensacola, Americans inherited
a town constructed primarily by people
of color. In the city’s St. Michael’s
Cemetery, surviving 1820 brick-andplaster structures were built by one or
all of three bricklayers there then, all of
African descent.
Among the surviving wood houses
built after 1800 in Historic Pensacola
Village is the former home of Julee
Panton, a free woman of color who owned
several properties.
Another is associated with Dorothy
Walton, wife of George Walton, a signer
of the Declaration of Independence, and
mother of George Walton Jr., the first
secretary of West Florida. An eyewitness
to the formation of our country and state,
she was quietly influential and had the
ear of public officials.

H U M A N I T I E S

Other women were more publically
vocal. Merced Vidal, daughter of a
wealthy Spanish official and a free woman
of color, pressed her right to inherit her
share of her father’s estate. The Vidal
matter reached beyond Pensacola to the
governments of Spain and the United
States. Vidal prevailed.
Spanish civil servant Felipe Prieto
left Pensacola with evacuating Spanish
officials in July 1821. He soon returned,
and was explicit in his will that his union
with Mariana, a Mestizo born in the
Creek Nation, be recognized and their
children inherit his estate. The case
illustrates that some men in unions
with women of color, free or enslaved,
took care to ensure their families were
protected after their deaths.

FLORIDA’S JOURNEY TO STATEHOOD
In 1819, Pensacola physician Dr.
John Brosnaham created a detailed city
map, reconstructing its landscape and
built environment. The Tivoli Tavern
and Ballroom are among the structures
captured there. Frenchman Juan
Cazenave and two partners brought the
concept of the Tivoli entertainment
complex from New Orleans, and by 1805,
it was a gathering place for food, drink,
dance, theater, and other entertainments.

These sketches of those present
as Pensacola shifted from Spanish to
American rule illustrate the diversity of
the 1821 population, which is reflected
in the community today.
Margo Stringfield is an archaeologist with
the University of West Florida Archaeology
Institute, with an ongoing interest in the
history and archaeology of Spanish and
British Colonial West Florida and the early

Florida Territorial
period. She is
the co-author of
Historic Pensacola
(UPF 2009),
Stringfield also
works extensively
in the field of
historic cemetery
preservation.

Pensacola’s commemorative events

O

n July 17, Escambia County and
St. Michael’s Cemetery highlights the
crucial point in its history, when worlds
Pensacola will commemorate
stories of Pensacolans of 1821 who are
both converged and collided,” says
the 200th anniversary of the
buried there. Developed by the University
Erin Renfroe, senior researcher for the
day Spain handed Florida over to the
of West Florida Archaeology Institute, the
Sampler project.
United States and Escambia became
UWF Historic Trust and the St. Michael’s
Using the 1820 census, the
one of the state’s first counties. The
Cemetery Foundation, Inc., the tour will
1822 voter rolls, and other records,
celebrations will take place at Historic
be available via cell phone or online. UWF
researchers have identified more than
Pensacola Village’s Museum Plaza, with
archaeologist Jennifer Melcher created
2,000 individuals in Pensacola then.
virtual tours, music and
a storyboard, with stops at
dance performances, and
sites associated with the 1821
much more highlighting
population, stmichaelscemetery.
the community’s diverse
org/virtual-tour.
heritage and collective
As the anniversary date
influences.
approaches, The Pensacola
The day will begin with
News Journal is publishing
a sunrise blessing by the
weekly stories on the city’s
Santa Rosa Creek Tribe,
history, including the positive
in honor of the region’s
and not-so-positive aspects of
original inhabitants.
the Americanization of Florida.
Later that morning,
Read the stories at pnj.com or
University of West Florida
visitpensacola.com. News Radio
musicians will play The
92.3, WUWF public radio and
Star Spangled Banner,
WSRE Public Broadcasting are
exactly 200 years after the
also providing programming
exchange of Spanish and
related to the anniversary, and the
As this postcard from 1912 attests, historic St. Michael’s Cemetery has long
American flags. Programs
Pensacola Archaeological Society
been a tourist attraction as well as a source of historical research. A new virtual
will recreate events of
(pasfl.org) is hosting monthly
walking tour in honor of the bicentennial tells the stories of 18th- and 19thtwo centuries before with
online lectures on history and
century Pensacolans who are buried at St. Michael’s.
Spanish and African music
archaeology.
and dance performances, and Spanish and
A state historic marker will
Anyone can participate in the project
English military reenactors.
commemorate the transfer of Florida. Other
by submitting a photograph in honor
The West Florida Genealogical Society
signs will highlight the contributions of
of someone from the 1821 community.
developed “1821: A Pensacola Sampler,” a
lesser-known Floridians. The Pensacola
“These were more than just names;
database of individuals living in Pensacola
Downtown Improvement Board and the
every person had a rich life and history,”
then, to help answer the question: “Who
Port of Pensacola are mounting displays
says designer Joe Vinson.
was there in the beginning?”
connecting past to present.
The photos are part of an interactive
“This is a way to bring alive all these
A full program of events and other
web-based mosaic of faces that links
stories and more, to use the 200th
resources is available at visitpensacola.
the Sampler to the modern era. You can
anniversary of the changing of the flags
com/200th/.
view it at https://1821sampler.com.
to celebrate the people of our area at a
A virtual walking tour of historic
– Margo S. Stringfield
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An artist’s rendering of the landing of Don Tristan de Luna at present-day Pensacola in 1559.

Setting the stage:
The early Spanish Period
in Florida 1565–1763

PENSAPEDIA

By Judith A. Bense

F

lorida was home for thousands
of years to Indigenous people
who hunted, fished, and raised
crops and their families along
its waterways. Evidence of their
communities are preserved at Crystal
River near Homosassa, Lake Jackson
Mounds in Tallahassee, and the Bickel
Mound Site near Bradenton.
But the way of life of Native
Americans on the Florida peninsula
would inexorably change with the arrival
of the Spanish. Soon after Columbus
landed in the Caribbean in 1492. Ponce
de Léon in 1513 led the first of three
early explorations of Florida by Spain,
followed by Pánfilo de Narváez in 1528
and Hernando de Soto in 1539 to 1540.
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Settlement came later: Ponce de
Léon made the first attempt in 1521 near
Charlotte Harbor. In 1559, Tristan de
Luna Arellano brought 1,500 colonists,
soldiers, and Aztec Indians to develop
a port town on Pensacola Bay, but a
hurricane struck the settlement, Santa
María de Ochuse, soon after Luna’s
party arrived, sinking six ships loaded
with food and supplies. Storm damage
doomed the enterprise, and two years
later it was abandoned. In 1565, Spain
established a different stronghold when
Spaniard Pedro Menéndez de Avilés
founded St. Augustine.
At its peak, Spanish Florida
extended west to Mexico and north to
the Carolinas. Between 1526 and 1704,

H U M A N I T I E S

Spain established at least 146 missions,
mission centers, and native villages –
128 in what is now the state of Florida
and 18 on the Georgia coast. But Florida
was simply too large for the Spanish to
protect. Spain lost the Carolinas and
Georgia colonies to the English in 1633
and 1670 and the Louisiana colony to the
French in 1682.
Concentrating on the peninsula, the
Spanish used missions and converted
Native Americans to colonize Florida,
supplying St. Augustine with Native
American-grown food and labor.
With the expansion of the British
trading business out of the Atlantic
colonies, Native American slavery
exploded in the Southeast. Armed,

Yell
ow
Riv
er

extending to the Mississippi River. In
Pensacola, the capital of West Florida,
the British improved the Spanish fort
and created a grid of streets and lots
that continues today.
The British brought a mercantile
economy, developing lumber and
brick industries and a lucrative Native
American trade in deerskins. Pensacola
was bustling, with new businesses
selling goods and the military
constructing new fortifications.
The extensive British
trade system resulted in a
boon for archaeologists since
the materials left behind
are distinct from that of the
iver
R
l
a
Sho
Spanish, especially ceramic
wares and bricks. Much
remains of the British period:
buildings, including military
structures and residences, and
the remains of several fort walls
and the surrounding moat.
The foundations of the town
fort, expanded three times,
lie just beneath the surface of
downtown Pensacola. Its two
parade grounds are intact and in
use as city parks.
After the Spanish general Bernardo
de Gálvez defeated the British at Mobile
and Pensacola, West Florida was ceded
back to Spain in 1781 and remained so for
the next four decades.
COURTESY OF THE ARCHAEOLOGY INSTITUTE, UNIVERSITY OF WEST FLORIDA
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Big Junipe

Big

r Creek

the entrance to Pensacola Bay. They
interior Native American groups sold
built a wood stockade fort, San Carlos
captives taken in intergroup battles to
de Austria, and about 400 soldiers and
traders in Charleston as slaves for the
mestizos, of Spanish and Indian descent,
British Caribbean plantations.
were sent there from Mexico. British-led
Native American armies, such as
Creek armies attacked, trying to drive the
the Yamasee and Westo, allied with the
Spanish out of Florida.
British and began attacking the Spanish
In 1719, Spain’s French allies in
missions at the turn of the 18th century
Mobile became enemies, attacking with
for prisoners of war to sell.
warships and a Native American army.
The British also attacked St.
Augustine in 1702, but the stone
fort built in 1695 protected the
population. The missions were
easy targets for the slave raiders,
as Native Americans were
concentrated and unarmed there,
r
Rive
ter
kwa
because the Spanish would not give
Blac
er
them weapons.
Riv
w
llo
Ye
By 1704, the missions were
under such vicious attack the
Escambia
Bay
Spanish abandoned them, and the
Bla
ckw
ate
r Riv
East Bay
Native Americans fled to north
er
Pensacola Bay
3
Perdido
and east Florida. The area between
Bay
Sound
Pensacola and St. Augustine
Santa Rosa
1
Big Lagoon
2
emptied of Indigenous people. It
is estimated thousands of mission
Native Americans were captured
Presidios in Pensacola: 1) Santa Maria; 2) Santa Rosa;
and sold into slavery, and thousands
3) Santa Miguel.
more headed north with the British
into the interior. Hundreds of other
The Spanish retreated to St. Joseph
refugees fled to the fortified Spanish
Bay and built a presidio, San José de
settlement of St. Augustine or the newly
Panzacola, near the bay entrance. In
founded presidio – or fort – at Pensacola.
1722, the Spanish returned to Pensacola
For more than 70 years, historians
Bay after it was handed back to them
and archaeologists have studied missions,
by treaty. They constructed another
associated small forts, and, of course, St.
presidio, Isla de Santa Rosa, on Santa
Augustine itself. Archaeology at mission
Rosa Island near the entrance to
sites has revealed a standard pattern
Pensacola Bay. Eight hurricanes blasted
of a church often with crowded floor
this presidio in 30 years. After the final
burials, a convento – or residence – for
one levelled the community in 1752, the
priests and friars, and a living area for
Spanish moved it to the mainland, where
Native Americans. The largest – San
downtown Pensacola is today.
Luis de Talimali in Tallahassee – has
The Spanish abandoned San Miguel
been reconstructed based on historical
when the British took over Florida
documents. It is open to the public.
and forced the Spanish and Catholic
St. Augustine’s stone fort, Castillo San
Indians to leave. All four presidios are
Marcos, is today a national monument.
documented and studied by scholars, as
St. Augustine is the focus of ongoing
are the remains of two forts, scores of
studies. Much of the 18th-century town
buildings – such as hospitals, warehouses,
has been reconstructed and houses
churches, barracks, and private
museums, restaurants, shops, and hotels.
residences – and thousands of artifacts
In 1698, towards the end of the
and documents.
mission period, both the French and
The British split Florida into
Spanish had eyes on Pensacola Bay for its
two colonies – East Florida and
new deep water port. The Spanish quickly
West Florida – separated by the
built a military installation there, Santa
Apalachicola River, with West Florida
María de Galve, on a bluff overlooking

Dr. Judith A. Bense is a historical archaeologist
specializing in Spanish West Florida and
the author of four research books and two
for the public. She is University of West
Florida president emeritus and anthropology/
archaeology professor emeritus. During
her 40 years at UWF, she established the
anthropology/archaeology program, including
the statewide Florida Public Archaeology
Network. Bense continues to conduct research,
including a soon-to-be-released new synthesis
of the Presidio Period (1698-1763).
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Twilight of the Spanish,
1780s–1821:
How Florida became part of the United States

WIKIMEDIA

By Brian R. Rucker

S

pain lost its colony of Florida
to England, in 1763, after the
French and Indian War/Seven
Years War. By the time it
reacquired Florida from Britain
20 years later with the Treaty of Paris,
Spain was no longer the great European
colonial power it had once been. By
1821, Spain would transfer its colony to
the United States. What led to this?
Spain had high hopes for Florida in
1783. Oranges were widely grown in the
St. Augustine area. In Pensacola, the deer
skin trade proved lucrative: Deer hides
became West Florida’s chief commercial
export, when England’s Industrial
Revolution created a demand for leather
for belts and bands for use in textile mills.
Pensacola became the center of
the trading operation when Spain
contracted with the city’s PantonLeslie Trading Company. The company
thrived, with trading posts in Baldwin
County, Alabama; Prospect Bluff on
the Apalachicola River; and near St.
Augustine, where blankets, guns, and
other articles were exchanged with
Native Americans for deer skins.
One of the firm’s silent partners,
Alexander McGillivray, of mixed
Scottish and Creek ancestry, was the
perfect go-between between the firm
and the Creek nation. After he died
in 1793, the Creeks increasingly were
taken advantage of, ending up forced to
trade their lands to the firm because of
debt, causing bitter resentment against
the company and Spain.
By 1800, Pensacola and West
Florida were experiencing economic
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Spanish troops at Pensacola 1781. Spanish troops of the Louisiana Regiment (white coats) and the
Company of Free Blacks of Havana (in red coats) can be seen storming Ft. George, which concluded
the Spanish campaign against British forces along much of the Gulf Coast.

H U M A N I T I E S

A 1790 sketch of Alexander McGillivray by
John Trumbull (1756-1843.)

Protestant Americans on the border
of Spanish (and Catholic) Florida, the
growing conflict between Great Britain
and the United States on the high seas,
and the recruitment of Native Americans
as pawns in the Gulf Coast borderlands
struggle. Pensacola, with its less than
vigorous development, was vulnerable
in such a volatile environment. The 1803
Louisiana Purchase created a border
issue, with the United States and Spain
debating whether the extreme western
section of Florida from the Perdido River
to the Mississippi River was part of the
original purchase.
Spain also recognized the lack
of any substantial white population
in Spanish West Florida, other than
around Pensacola. The nearest Spanish
presence in Florida was the small fort
at St. Mark. Various Native American
bands constituted the population of the
panhandle’s interior. By the early 1800s,
American settlers in southern Alabama,
many who raised cattle and hogs, were
moving further south to the Spanish
border of West Florida, and meeting

F L O R I D A H U M A N I T I E S . O R G

Creek cattlemen. The competition
accelerated the tension between
the European and Native American
populations there.
Spanish officials in West Florida
confronted a deteriorating situation
as Spain’s hold became more tenuous.
Spanish Floridians lacked support from
the mother country, which could no
longer defend and control their colony.
Creeks in the Pensacola area were
becoming more aggressive, stealing
and killing settlers’ cattle near the
town. This may have been a response
to a depletion of deer, a result of several
decades of intensive hunting, spurred
by the Panton-Leslie Trading Company.
Spanish officials were also worried about
unauthorized Americans traveling back
and forth through Spanish West Florida
to New Orleans, primarily flatboatmen
and raftsmen delivering goods to
American-held New Orleans. Spanish
officials were concerned Americans
would eventually collide with the Creeks
and spark a war.
The Spanish were correct. The
Americans and Creeks were competing
for land, cattle, and cultural superiority,
and destined to collide violently. This
collision would eventually bring about
the abandonment of Florida by Spain.
In 1810, parts of the colony began to
fall away.
Americans captured Baton Rouge
and declared the western section of
Spanish Florida, from the coastal border
between Mississippi and Louisiana to
the Mississippi River, as the independent
Republic of West Florida. By the year’s
end, the United States annexed the quasilegal “republic” and additional land,
claiming all the land from the Perdido
River westward to the Mississippi was
part of the 1803 Louisiana Purchase. All
Spain could do was feebly protest.
Three years later, American forces
occupied Mobile, and Spain lost its lands
west of the Perdido, leading to the state’s
present-day boundaries. The confiscated
western lands were divided among
Louisiana, Mississippi, and Alabama.
It appeared probable the United
States would soon acquire all of Florida.
Plus, the War of 1812 had broken out,
and Spain feared that Great Britain
would seize the entire territory as a base

of operations against the Americans.
Spain could do little to resist since Great
Britain was aiding in its fight against
domination by Napoleon. Regardless,
Spain’s neutrality in the War of 1812
was largely ignored as British agents
entered Florida in efforts to arm the
WIKIMEDIA
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and political difficulties. Spain’s slipping
world strength led to chronic problems
for the small colonial port city. Spanish
officials were alarmed by international
power struggles, apprehension about
Napoleon’s rise to power, the increasing
population of expansionist and

Andrew Jackson

Native Americans and encourage them
to raid American border settlements.
The British were not the only agitators
of the Southern Indians. Tecumseh,
the Shawnee leader who for years had
struggled to forge a Native American
alliance throughout the Midwest and
the South, stirred up the Creek Indians
in Florida, Georgia, and Alabama.
Tecumseh and his followers joined the
British and fought the Americans in
the north. The Southern Creeks (now
fighting an internal civil war between
those who wanted war against the
Americans and those who didn’t) went
on the warpath. On August 30, 1813, they
attacked Fort Mims near the junction
of the Alabama and Tombigbee rivers
and killed several hundred Americans
gathered there, setting off the Creek War.
The Creeks were eventually met in the
field by an obscure Tennessee general
named Andrew Jackson, who defeated
them at the Battle of Horseshoe Bend in
Alabama in March 1814.
A group of Creek warriors, known
as the “Red Sticks,” refused to accept
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the harsh surrender conditions imposed
settlements. Jackson arrived in Mobile in
by Jackson, and fled south to the
August 1814, and alarmed by the actions
supposed safety of Spanish Florida. By
of Nicolls and Woodbine, requested the
May 1814, approximately 900 Creeks
entire Tennessee militia be sent. He also
had taken refuge in the Pensacola
suggested a fort on the Escambia River at
vicinity, creating opportunities for
the Spanish/U.S. border would help secure
British agents. The Creeks, short on
the frontier.
food, resorted to plundering Spanish
Jackson’s fears were well founded:
and American cattle along the frontier
on September 13, Colonel Nicoll’s forces
border, and the Spanish authorities
in Pensacola welcomed British offers
of assistance. British ships unloaded
supplies at Apalachicola for the
Creeks, rejuvenating their spirits and
encouraging their hostility toward
the Americans.
The situation along the Escambia
River and northwest border of Florida
deteriorated during the summer of
1814. The scattered settlers suddenly
faced marauding bands of Creeks,
a helpless Spanish government, an
increased British military presence,
and an imminent invasion of Florida
by American forces. The Red Stick
Creeks repeatedly crossed the
Perdido and the northern border
of Spanish Florida, raiding white
settlements east of Mobile and near
Fort Mims on the Alabama River. A
U.S. military expedition crossed into
Spanish West Florida in the summer
The Battle of Horseshoe Bend , 1814
of 1814 in search of hostile Creeks.
Smaller skirmishes continued in the
attacked Fort Bowyer on Mobile Bay. The
summer along the Alabama/Spanish
British/Native-American/African forces
Florida border.
were defeated, and fell back to Pensacola,
Matters escalated rapidly in
raiding as they went. This action
Pensacola with the arrival in the late
convinced Andrew Jackson the British
summer of Captain George Woodbine
intended to take Mobile. The War of 1812
and Lieutenant Colonel Edward Nicolls,
was at a critical point; Washington D.C.
of the British Royal Marines. Nicolls and
had been torched by British forces weeks
his troops usurped control of the Spanish
earlier, and Jackson learned through West
town and began recruiting slaves for a
Indies newspapers obtained by spies in
Negro regiment. He also organized many
Pensacola of a plan for a major British
of the Red Stick Creeks, even clothing
strike on the Gulf.
them in red uniforms and drilling
Concerned the British planned to use
them in the streets. This development,
Mobile or Pensacola as their operation
along with abuse of the local Spanish
base, Jackson demanded Spanish
by the British interlopers, angered the
Governor Manrique drive out the hostile
population, and greatly alarmed the
Creeks and prevent the British from using
ever watchful General Andrew Jackson.
Pensacola as a base.
With the Creeks armed and confident,
Efforts were made to curtail the Creek
incidents grew along the troubled border,
raiders along the frontier. U.S. forces and
with settlers east of Mobile Bay and
friendly Choctaws made periodic raids
along the American border fleeing as the
across the Perdido border with orders to
Creeks stole cattle and slaves from the
take or kill all Creeks discovered. At times,
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these forces scoured the countryside
around Pensacola as far as the Escambia
River. In mid-October, Colonel Benton
of Fort Montgomery in Alabama sent
out several hundred Choctaw warriors
to Chumuckla Springs on the Escambia
River, a river pass the Red Sticks were
using in their cattle drives to Pensacola.
When Jackson’s demands to the
Spanish governor were ignored,
the general decided to attack
Pensacola and drive out the
British himself. Acting without
orders, Jackson assembled some
4,000 troops composed of regular
Army, volunteers, and friendly
Native Americans. He justified his
quasi-legal invasion by citing the
harboring and arming of hostile
Creeks; the setting up of British
forces in Pensacola; the disregard
of neutrality by the Spanish, and
the threat of an impending Gulf
strike by a large British force. By
November 7, 1814, Jackson’s forces
had descended to Pensacola, and
after a small resistance, the town
fell and was in American hands.
Jackson’s taking of Pensacola
thwarted an elaborate British war
plan to divert American troops to
the Georgia and South Carolina
coasts as the British led an army of
Red Sticks Creeks and former slaves in
an attack on southern Alabama and the
Georgia frontier. And thanks to Jackson’s
intelligence network, he was able to
gather his forces, head west and beat the
British in the Battle of New Orleans in
1815, halting a British plan to capture the
city and seize control of the Mississippi.
While Jackson headed for New
Orleans, he sent a detachment led by
Major Uriah Blue of regular army troops,
volunteers, and allied Native Americans,
to scour Spanish West Florida for
hostile Creeks. In this December 1814
expedition, troops swept from Escambia
Bay eastward to the Choctawhatchee
River. Tennessee frontiersman Davy
Crockett was part of this expedition.
The British abandoned their sites on
the Apalachicola River with the war’s end
in early 1815, but left supplies and ammo,
encouraging the Africans and Creeks to
continue their resistance. The British
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the advent of war between the United
fort at Prospect Bluff became a site from
Spanish debts owed to U.S citizens. The
States and Great Britain in 1812, the
finalization of the treaty was delayed by a
which to harass and attack the Americans
British presence was felt along the
revolution in Spain.
and Spanish river traffic. In 1816, General
St. Mary’s River, leading to increased
The Adams-Onis Treaty was finally
Jackson sent Colonel Duncan Clinch and
instability. That year, George Mathews
ratified by the U.S. Congress on February
a detachment of U.S. military forces to the
attempted to lead a group of Georgia
22, 1821, and General Andrew Jackson
Apalachicola River to destroy the fort. A
“Patriots” into East Florida to establish
took possession as provisional governor
hot-shot cannonball went into the powder
the “Territory of East Florida,” but this
of Florida on July 17, 1821, with a
magazine of the fort, creating a horrific
filibustering expedition turned into a
ceremony at Pensacola.
explosion that killed some 270 of the 344
disaster. Buckner Harris’ attempt in
General Jackson arrived in the city
people there.
1814 to bring another group of Georgia
for the transfer around 10 a.m. On hand
The Creeks in Florida (the term
settlers, this time to the Alachua area,
was outgoing Spanish governor Jose
“Seminole” was often used interchangeably
was likewise doomed.
Callava. As the Spanish flag was lowered,
at this time) continued to make raids into
In 1817, Gregor McGregor, who
the American flag was raised to full staff.
Alabama and Georgia, triggering the First
had been fighting with Simon Bolivar
The artillery company fired a salute,
Seminole War (1817-1818). The United
in South America, led a band of forces
with a gun fired for each U.S. state and
States under General Andrew Jackson
into Fernandina and captured it in the
territory, including Florida; the USS
led 2,000 U.S. troops in early 1818 into
name of the “Republics of Venezuela,
Hornet in the bay answered. The Fourth
Spanish Florida. At the remains of the
Infantry band
old Negro Fort on
played the “Star
the Apalachicola,
Spangled Banner”
they rebuilt a
to end the
new American
ceremony. Florida
fortification called
belonged to the
Fort Gadsden. They
United States,
continued to St.
ending Spain’s
Marks, captured
nearly 250 years
it, raided the
of possession.
Tallahassee area, and The “Water Battery” at Fort Barrancas National Park, a landmark from the Spanish period of Florida,
is the only brick-built Spanish fortification in the state and perhaps a wider area.
The next day
made their way to a
Jackson created
Seminole village on
New Granada, Mexico, and Rio de la
the city government of Pensacola,
the Suwannee River.
Plata.” McGregor’s hope of American
and on July 21, he formed American
The American forces under Jackson
assistance never came and he sailed
Florida’s first two counties – Escambia,
captured, court martialed and executed
away that year, only to be replaced by
from the Province of West Florida,
Robert Armbrister and Alexander
another adventurer, the Galveston pirate
and St. Johns, from the Province of
Arbuthnot, British citizens, who were
Louis Aury, who captured the town of
East Florida. In March 1822, Congress
accused of supplying the Seminoles and
Fernandina on Amelia Island and raised
officially created the Territory of
inciting them to violence. In response
the flag of the “Republic of the Mexico.”
Florida, and a new era began.
to raids along the Escambia River and
The United States responded by sending
in the Pensacola area, American troops
For a reading list of the history of
troops to Fernandina and forcing Aury
approached Pensacola, searching for hostile
the region in this period, please visit
out. The U.S. troops held Amelia Island
Native Americans. This prompted Jackson
FloridaHumanities.org.
in “protective custody” until the Spanish
to divert forces from Fort Gadsden on the
could control it.
Dr. Brian Rucker
Apalachicola to Pensacola, capturing the
These actions convinced Spain
is a professor
city and fort after a brief battle.
that holding onto the Florida colony
of history at
By the end of May 1818, the Spanish
was a losing proposition, especially
Pensacola State
surrendered. Jackson established a
after Jackson’s American forces
College and
provisional American government under
seized control of Pensacola from 1818
teaches Florida
Colonel William King and sent the Spanish
to 1819. In early 1819, work began on
history at the
governor and his soldiers to Cuba. The U.S.
the Adams-Onis treaty between the
University of
held the Pensacola area until February
United States and Spain to transfer the
West Florida. He
1819, when the Spanish once again
territory of the Floridas.
is past president
occupied the city.
Some people erroneously believe
of the Gulf South
In East Florida, conditions for the
the United States paid Spain $5 million
Historical Association and has authored or
Spanish were no better, especially at the
for Florida, but that sum actually
edited more than 30 books and articles related
border between Georgia and Florida, at
reflected the United States assuming
to West Florida history.
the mouth of the St. Mary’s River. With
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FLORIDA Heritage Kitchen

Chef Judi Gallagher educated herself on the food and growing seasons of Florida when she moved to Sarasota from New England two decades ago.
Today, she is a regular presence demonstrating recipes and offering cooking tips on Tampa Bay’s NBC affiliate.

Judi’s journey

Through bitter times and sweet, this transplanted Floridian
finds recipe for happiness in culinary traditions

J

By Dalia Colón

udi Gallagher was 6 when she got an Easy-Bake
Oven for Hanukkah. But the toy appliance, with its
rinky-dink light bulb and bland cake mix packets,
was no match for the girl’s sophisticated palate.
See, Judi had already learned to cook and bake —
really bake — under the tutelage of Pauline Kopper, her Eastern
European Jewish grandmother. Her Nana.
Apple strudel. Blintzes. Sweet-and-sour stuffed cabbage.
Nana made everything from scratch, even horseradish sauce.
Using cake mix as-is? Meshugana.
Young Judi topped her Easy-Bake chocolate pastries with
strawberry jam and sold them at a lemonade stand in her
hometown of Manchester, Connecticut. It would be the first in
a lifetime of food businesses for the Sarasota chef, entrepreneur
and TV personality.
After her Easy-Bake efforts, little Judi learned to make
muffins from scratch, then sour cream coffee cake — which
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worked out well, because her mom, the late Riva Kopper, had
little interest in cooking.
“I was born in 1960, so I was used to homemade everything.
And all of a sudden, my mother discovered convenience food like
Entenmann’s and stuff like that, and I refused to eat it,” says the
graduate of Johnson & Wales in Rhode Island. “I could taste the
chemicals.”
When Judi was in sixth grade and Riva started working
outside the home, Judi took over making dinner. Her speciality?
Spaghetti and meatballs.
But cooking and baking did more than just nourish Judi, her
parents and two older siblings.
“The baking was also very cathartic and healing for me,
because I came from a very dysfunctional father, who was
extremely bipolar,” says Judi, who shares her story in the 2018
memoir-cookbook hybrid Reflections & Recipes of Chef Judi. “I
was very anxious.”

She describes a “chaotic” childhood in which
the happiest times occurred when her father was
traveling for his sales job. Young Judi baked for
neighbors, and the positive feedback she got became
a lifeline.
Judi says baking has saved her many times over.
It got her through a rough childhood, then a messy
divorce.
“There was a time in her life when she literally
sold cookies door-to-door with her 3-year-old boy,”
says Judi’s longtime friend Ruth Lando of Sarasota.
“I can just picture her. She’s so fierce.”
That fierceness, coupled with the dessert recipes
Judi developed as a child, propelled her into lucrative
Judi Gallagher treasures the recipe cards that remind her of her family. She has fond
contracts with companies like the Boston-based
memories of the day her late sister Hilary, pictured here, followed her around the
kitchen as Judi taught her how to make apple crisp.
restaurant chain Legal Sea Foods.
“In Boston, the square footage is so expensive that
conversation, all while whipping up an amazing recipe.”
most restaurants and gourmet stores didn’t bake their own,
Feeding people feeds Judi. When her adult son, Eric
because there wasn’t enough room to have a little pastry
Williams, endured a years-long battle with valley fever, cooking
room,” Judi says.
kept Judi grounded. Baking comforted Judi through the deaths
Her personal life also bounced back. While working in
of her mom, Riva, and big sister, Hilary. One of Judi’s most
Cape Ann, Massachusetts, Judi met education consultant Paul
treasured possessions is a recipe card in Hilary’s handwriting.
Gallagher. They married in 1996. (During the courtship, Judi
Of course, Judi doesn’t actually need the instructions; the recipe
won over her now-stepson, Sean Gallagher, then a student at
is hers, after all. But seeing apple crisp written in Hilary’s neat
Harvard, with her steaks, stuffed chicken and carrot cake.)
penmanship reminds Judi of the day her sister followed her
In the late 1990s, lured by the warm weather, beaches and
around the kitchen to learn how to make the dessert.
arts scene, Judi and Paul moved to Sarasota. It took some time to
Judi keeps matzo ball soup in her freezer, just in case a friend
adjust her New England style of cooking accordingly.
gets sick. She spent the COVID-19 pandemic delivering cookies
“It was a learning curve when we first relocated,” says Judi,
and milk to neighbors and essential workers.
who writes about food for several local publications and runs
“Her love language is definitely food,” says her friend Ruth
Judi Gallagher and Associates, a public relations firm that
Lando. “She’s a real caretaker.”
specializes in helping other food businesses.
That’s Judi, always baking for the
For a while, Judi relied on “a
neighbors, decades and hundreds of miles
constant stream of food packages” from
from her lemonade stand and cooking
up North. But she soon got to know
lessons with Nana. Judi still uses many of
Florida’s chefs and growing seasons,
her childhood recipes, but with one major
learning when and where to get the best
upgrade: no more Easy-Bake Oven.
seafood, mangoes and strawberries.
The proof is in her strawberry pie and
watermelon gazpacho.
Dalia Colón, an Emmy
“Judi shops local and supports
Award-winning
local farmers, so she always creates
multimedia journalist, is
something with Florida soul,” says
a producer and co-host
Gayle Guyardo, host of the health and
of WEDU Arts Plus
lifestyle show BLOOM on Tampa Bay’s
on Tampa Bay’s PBS
NBC affiliate, where Judi is a regular.
station and produces
For more than two decades, Judi has
WUSF Public Media’s
been a fixture on TV on Florida’s Gulf
food podcast, The Zest.
Coast, demo’ing recipes while making
A native of Cleveland,
easy banter with the hosts — her
Ohio, Colón was a staff
personality is as grand as her 6-footreporter for Cleveland
2-inch frame.
Magazine and The Tampa Bay Times. Her work
“Chef Judi is so incredibly
has appeared in The New York Times Magazine,
authentic. When she steps in front of
Los Angeles Times, on NPR, and Visit Florida.
the camera, it feels like she is talking to
She lives in Riverview with her husband, two
her best friend,” Guyardo says. “She is
young children and cocker spaniel, Max.
great at being able to carry on a genuine
Chef Judi whips up a recipe.

F L O R I D A H U M A N I T I E S . O R G

S U M M E R

2 0 2 1

F O R U M

49

FLORIDA Heritage Kitchen
MANGO SHRIMP CURRY WITH SAFFRON RICE
Ingredients
1 large baking potato, peeled and chopped into ½-inch pieces
1 tablespoon canola oil
2 tablespoons curry powder
Pinch turmeric
1/2 cup thinly sliced onion
1 1/2 pounds large shrimp, shelled and deveined
1 green bell pepper, cored, seeded and cut into thin strips
2 mangos, cut into thin strips
1 cup light coconut milk
2 tablespoons sauce
1/2 teaspoon sriracha
1 teaspoon sugar
1/3 cup chopped fresh basil
2 scallions, minced

MATZO BALL SOUP
While I can’t guarantee it will cure the common cold, it
couldn’t hurt. I think matzo ball soup is wonderful to serve year
round, whether you’re celebrating Passover or just need some
comfort in your life.
Ingredients
3 cartons chicken stock
2 chicken breasts, bone in, skin off
1½ onions, cut into large chunks
4 stalks celery, leaves on, cut into large pieces
4 carrots, peeled, cut into large pieces
2 tablespoons fresh dill, chopped
1 teaspoon dill seed
Fresh ground pepper
Kosher salt, if needed
1 packet matzo ball mix
2 tablespoons vegetable oil
2 eggs, beaten
4 quarts boiling water
Place the chicken stock, vegetables and seasoning
in a soup pot. Add chicken breasts and bring to a boil,
then simmer for 20-25 minutes. Remove chicken, cool
slightly, and break chicken off the bone into small pieces.
Return to pot. In a separate bowl, mix 2 beaten eggs with
2 tablespoons vegetable oil. Add matzo ball mix and stir
well. Place in the refrigerator for 20 minutes. While that’s
refrigerating, boil 4 quarts water. Take the matzo ball mix
out of the refrigerator and roll into small balls. Drop into
boiling water, lower heat to a low boil, cover and cook for
20 minutes. Remove the matzoh balls from the boiling
water and add to the soup. Simmer soup for 30 minutes,
adjust seasoning with salt and pepper and enjoy!
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Sprinkle potato pieces with 1 tablespoon water; microwave,
covered, until fork-tender, 3 minutes. Heat oil, curry powder,
and turmeric in a large skillet over medium heat. Add onion
and cook until soft, 3 to 4 minutes.
Push onion to side of skillet. Add shrimp; cook 2 minutes
per side.
Stir in potatoes and bell pepper; cook until pepper
softens, 1 to 2 minutes. Add mango, coconut milk, fish sauce,
sriracha and sugar. Simmer for 2 minutes. Remove from
heat; add basil.
Serve over jasmine rice or lentils. Garnish with minced
scallions

PAULINE KOPPER’S AWARD-WINNING
NON DAIRY NOODLE PUDDING
My Nana won a trip to the Catskills with this recipe. To this
day it is a favorite on Sunday afternoons with a roast chicken.
Ingredients
½ pound egg noodles (medium width)
2 eggs
¼ cup granulated sugar
3 tablespoons fresh-squeezed orange juice
1 plus teaspoons pure vanilla extract
1 medium apple, peeled and shredded (I prefer Cortlands)
1 cup raisins
¼ cup melted Crisco shortening
Ground cinnamon to your liking
Approximately 2-3 handfuls crushed cornflakes. (The crushed
cornflakes are the binder so feel for consistency.

ROASTED FRESH STRAWBERRY GROUPER
WITH GINGER SOBA NOODLES AND
PICKLED BABY MUSHROOMS.
The name strawberry grouper comes from its pink color. Let
the flavorful noodles with pickled mushrooms hold the complex
tastes and simply pan sear the grouper with salt and fresh
ground black pepper
Ingredients
1/4 cup rice wine vinegar
2 teaspoons sugar
2 teaspoons fresh ginger, peeled and grated
6 ounces enoki mushrooms, separated
2 carrots, peeled and cut into very thin matchsticks
1/2 red chilli, minced no seeds
5 fresh radishes washed well and sliced very thin
1/2 cup baby pea shoot greens
1 teaspoon peanut oil
1 tablespoon toasted sesame seeds
2 ounces fresh snow peas, cut into very thin strips

Boil noodles as directed. Drain and quickly rinse once.
Place back in empty pot. In a separate bowl: Combine eggs
with sugar and cinnamon and beat well. Add orange juice,
grated apples and vanilla. Stir into cooked noodles. Pour 2
tablespoons of melted Crisco into noodle mixture and stir.
Add crushed cornflakes one handful at a time. (My hands
are twice the size of Nana’s) Pour noodle pudding into a
fry pan with the rest of the melted Crisco. Brown about 10
minutes on medium/ medium-high heat. Cover the pan with
a large plate and flip over. Slide noodle pudding back into the
pan to brown the other side. When done on both sides slide
back onto the plate and cool 10 minutes before cutting into
wedges. Serve warm.
Note: Do NOT ever add crushed pineapple like my mother
tried once. No one messes with Nana’s recipes.

Soba noodles, prepared as directed

In a small saucepan mix together the rice vinegar, fresh
ginger, and sea salt. Gently heat, dissolving sugar, remove from
heat. Cool for 10 minutes and add the mushrooms. Set aside
and cool, stirring occasionally. Blanch the carrots. In a large
bowl, combine mushrooms and the marinade they are resting in
with blanched carrots, soba noodles, radishes, pea shoot greens,
toasted sesame seeds and snow peas. Toss gently.
Pan sear grouper with 1 tablespoon olive oil. Sear on
both sides and place in a preheated oven for 4 minutes, if
fillet is cut thick.
Place a serving of noodles in the center of a large rimmed
plate. Top with grouper and serve.
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Insider’s FLORIDA

When you leave the
beaten path….
PHOTO BY RON CUNNINGHAM

History, and a few quirky surprises, await on the backroads of our state

Countless red bricks remain on the old Dixie Highway as it runs from Espanola through piney woods into Putnam County.

By Ron Cunningham

A

red-brick road into the past, a lighthouse at
the edge of the world, a vanishing waterfall, an
improbable aluminum castle and a forgotten Civil
War fortification. Those are five out-of-the-way
Florida attractions well worth taking a Sunday
drive for. Florida awaits.

Follow the red brick road
Espanola was a happening little town back when timber and
turpentine pretty much defined Florida. And when they built
a red-bricked Dixie Highway from Jacksonville into Flagler
County, in 1916, Espanola was poised to become a boom town
and play host to legions of “tin can tourists” arriving from up
north in their Model T Fords.
But a newer, paved Dixie Highway, constructed in the
1920s, bypassed Espanola. Now it’s listed on ghosttowns.com,
and consists of a modest collection of homes and small farms
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perhaps best known for its
historic cemetery.
But if you have a sense of
adventure, and good tires, you
can still drive what remains
of that old brick Dixie
Highway. From Espanola it
runs northwest for 9 miles
through piney woods and
palmetto scrubs into Putnam
County. Millions of bricks
(manufactured by the Graves Brick Company in Birmingham,
Ala.) are still evident – they are protected from removal by
Flagler County ordinance – but this is largely a sandy road that
requires care and patience to traverse. Traffic is practically
nonexistent but the occasional logging truck might require you
to pull over while it passes. Signs warn to “drive at your own
risk,” but I did it in a Subaru Outback with no difficulty.

FUN FACT: The red brick road was
financed by a successful 1916 local
Beverly Beach
tax referendum that promised
1
“Good Roads, Progress, and
Palm Coast
Prosperity.” Following the narrow
Espanola
strip of red bricks makes for an
enchanting sojourn through
Bunnell
95
the heart of old, old Florida.
You’ll know you’ve reached the
end when you pass a cracker
homestead with a tire swing out
front and suddenly find yourself on nicely-paved County Road
204, which takes you on to Hastings, the potato and cabbage
capital of Putnam County. In Hastings, you can turn right on SR
207 to reach St. Augustine, or left, to visit the St. John’s River
city of Palatka. But before leaving Hastings, stop at County Line
Produce and pick up some world-class veggies.

PHOTO BY RON CUNNINGHAM

TO GET THERE: It’s a 4.5 mile drive from Bunnell, Flagler’s
county seat, to Espanola. First head north on U.S. 1 and then,
at 1.3 miles, turn left onto CR 13. At Espanola, turn right onto
North Old Dixie Highway, an unpaved 9-foot wide, treecanopied lane with bricks evident in the center. The sandy road
runs northwest for 9 miles into Flagler County and ends on CR
204. Turn right on CR 204 to get to I-95. A left turn will take you
through the Cracker Swamp to Hastings.

Into a wilderness of primeval beauty
U.S. Highway 98 hugs Florida’s western gulf coast from the
Big Bend to Pensacola. It winds through vast pine plantations
and links one beach town after the next.
Ah, but if you are headed west and want to experience
something totally different, take a left onto County Road 59.
(If you just crossed the St. Marks River Bridge, you missed it.).
Suddenly you will be in a different world entirely. A wetland of
primeval beauty that time seems to have forgotten.
That narrow road takes you through trackless saltwater
marshes and past long tidal sloughs that glisten under the
sun. You’ll see gators, of course, but this is also the habitat of
black bear, bobcats, snakes galore, coyotes and all manner of
critters. Take the binoculars, because you are at the gateway
of the great Florida Birding Trail. If you’re lucky, you might
spot an endangered whooping crane, or witness a monarch
butterfly migration.
Stay on that narrow track long enough and you will
arrive at what looks like the lighthouse at the end of the
world. Tall, slender and resplendent in its whitewashed
simplicity, it has survived hurricanes, eroding shorelines,
and even Civil War bombardments.
The St. Marks Lighthouse, in its various iterations, is
Florida’s second oldest, serving as a reliable beacon for mariners
from 1830 (when it burned whale oil) until 2016, when the Coast
Guard finally removed its elaborate lens. The lens is on display at
the Visitor’s Center, and the lightkeeper’s house is open for tours
on the first Friday and Saturday of the month and every Tuesday.
FUN FACT: In 1835, at the outbreak of the Second Seminole War,
lighthouse keeper Samuel Crosby asked the government for
troops to protect his family from marauding Indians. When his
request was denied, he asked for a small boat in which to escape
if necessary. That assistance also refused, Crosby awaited the
inevitable attack – but apparently his citadel was too remote for
the Indians to bother with.
Oh, and when you get back onto U.S. 98, take a left and head
west to visit the tiny settlement of St. Marks. Once a thriving
port town, this picturesque community hosts a handful of
restaurants as well as the San Marcos de Apalache Historic
State Park. Ask the rangers there about that time Spanish
conquistadors – under siege by Apalachee warriors – had to eat
their horses and use the hides to lash together rafts so they could
escape into the sea (Hint: It
Newport
didn’t go well for them.) And
while you’re in the vicinity,
visit the riverside town of
Saint Marks
Sopchoppy, Angelo’s Seafood
on Ochlockonee Bay, and
Alligator Point.

You may encounter all manner of wildlife, including alligators, snakes,
bobcats, and perhaps a whooping crane or monarch butterfly, as you travel to
the 1830 St. Marks Lighthouse along County Road 59.
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TO GET THERE: From
Tallahassee take SR 363
St. Marks
Lighthouse
(Woodville Rd.) south to SR 267
(Bloxham Cutoff Rd). Turn left
on U.S. 98 then, almost immediately after crossing the St. Marks
River, right onto CR 59 (Lighthouse Rd). It’s just a 29-mile drive
from downtown Tallahassee to the lighthouse.
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FUN FACT: Florida’s first oil well was drilled here in 1919,
producing a whiff of natural gas but no gusher. On the other
hand, they did put up a distillery there in 1891 and managed to
turn the water into wine. Talk about keeping the mystery alive.
TO GET THERE: Falling
Waters State Park is a 5.7mile drive from downtown
Chipley. Head south on Main
Street (State Road 77). Shortly
after passing under the I-10
interchange, turn left onto
State Park Road (77A). State
Park Road leads directly to the
state park (no mystery there).
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BONUS SIDE TRIP: While you’re in the area, motor on
over to nearby Marianna and take the opportunity to visit
Florida Caverns State Park. There you’ll find just about the
only Florida caverns you can explore without the assistance
of an aqualung and fins, so that’s pretty cool. Plus it gets a
little scary when they turn out the lights.
WIKIMEDIA

There is of course a natural tendency to compare Falling
Waters with Niagara Falls, and to find Florida’s tallest waterfall
wanting. But such superficial comparisons tend to overlook the
sheer mystique of Falling Waters. To be sure, Niagara Falls is
North America’s largest and most powerful, sending mega-tons
of water per minute cascading 160-feet into Lake Ontario.
Falling Waters, on the other hand, tumbles just 100 feet from
a meandering Washington County stream down into a 20-foot
cylindrical sink hole at a volume dictated by seasonal rainfall.
But beyond that, notes the Florida Park Service “the water’s final
destination remains unknown.”
Listen, people honeymoon in Niagara Falls, but everybody
knows that once the honeymoon’s over it’s important to keep
the mystery alive. How better to “let the mystery be’’ than
to contemplate Falling Waters and ponder its ultimate fate
in Zen-like fashion? Does it vanish into another dimension?
Is there a wormhole involved? Will it inevitably end up in a
Clearwater swimming
pool, or a South Beach
margarita? Nobody
knows! But in any case,
Florida’s most enigmatic
natural attraction is
surely worth a visit
next time you’re in the
neighborhood of Chipley.
And not just to see the
waterfall.
After visiting the waterfall, don’t miss the
There are also 20
butterfly garden at Washington County’s
huge, fern-festooned
Falling Waters park
limestone sinkholes
located in the park. A lot of folks have to wait until one opens up
under their house or car to experience the mystery of sinkholes.
But these have been sitting around for as long as 20 million years
just waiting to be eyeballed.
Oh, and there’s a butterfly garden that’s been known to draw
the queen, monarch, emperor, swallowtail and dogface varieties.
Plus the remains of a Civil War-era grist mill. And a 2-acre sandy
beach lake for swimming and fishing.

SR 77

WIKIMEDIA

Where the waters fall and the
butterflies linger

Gary Solomon’s 12,000-square-foot castle looks like it’s made out of
aluminum foil, but it’s actually constructed from newspaper printing plates.

A castle made of… aluminum foil?
Let’s get one thing straight. Solomon’s Castle is not just
another Florida roadside attraction.
In fact, you can’t even see it from the nearest, lightly
traveled county road. Indeed, if you miss the single, small
wooden sign announcing your arrival, you’ll miss the
castle altogether.
But follow the sign through a dense copse of woods and
what you see may astound you. And perhaps tickle your
funny bone.
If it’s hard to look at in the blinding Florida sun that’s
because the three-story, 12,000-square-foot castle appears to
have been made out of giant sheets of aluminum foil. In fact,
it was constructed from printing plates salvaged by its creator
from a newspaper. The castle is stuffed to the gills with
sculptures created by builder and artist Gary Solomon.
“I found I really enjoyed building things on a grand
scale,” Solomon once explained in an interview. He bought
the property in the early 1970s and then spent several years
constructing and adding on to the castle. The grounds
surrounding Solomon’s kingly home is a wonderland of wacky
structures fashioned out of discarded auto parts and whatever
else he could get his hands on.
Yes, that is a replica of a Portuguese galleon sitting in that
pond. Solomon calls it his “boat in the moat,” and it’s part of
his restaurant, as is the nearby lighthouse.
Mere words do not suffice.

TO GET THERE: It’s about a
half-hour drive from nearby
Solomon’s Castle
Arcadia. Head west on W.
Buchanan
Hickory Street, which becomes
17
SR 70 once you cross the Peace
Lily
River. After about 14 miles turn
right onto 112th Ave/Lily Ave
Brownville
NW. And then, 7.6 miles later,
SR
70
turn left onto CR 665. Almost
Arcadia
immediately after that (.4 miles)
turn right onto Solomon Road.
Keep your eyes peeled for that tiny sign.
Moffitt

BONUS SIDE TRIPS: If you double back to Arcadia and then
head west on SR 72 you will arrive at Myakka River State Park,
a natural wonderland not to be missed. Or, if you head north
on U.S. 17 to Bartow and then east on SR 60, you can go to Lake
Wales and see its famed Bok Tower and Gardens. Or if you like
fishing, SR 70 east takes you to Okeechobee.

On a bluff, looking to history
Stand on the high bluff at that place where the
Withlacoochee empties into the Suwannee and you will surely
be struck by the quiet natural beauty of it all. But you may not, at
first, appreciate just how vital this out-of-the-way river juncture
was to Confederate forces during the Civil War.
At the time, a wooden
railroad bridge spanned the
Suwannee and it provided a
vital supply link, as trainloads
of beef, salt and sugar were
shipped into Georgia.
Protecting the bridge
became especially vital after
the fall of Vicksburg cut off
Confederate supplies from Texas
and Arkansas. To protect the
bridge against Union raids, long
earthworks were built up along
the Suwannee, and Confederate
troops permanently stationed
there.
Although the bridge was
never attacked, it wasn’t for
lack of trying. In 1864 Union
troops left Jacksonville with
the intention of destroying the

bridge. They were turned back at Olustee on February 20 in the
bloodiest Florida battle of the Civil War.
The earthworks are still there, at the Suwannee River State
Park, not far from Live Oak, along with a large paddle wheel
shaft from a 19th century river boat.
One of the oldest cemeteries in Florida, where residents
of the long vanished town of Columbus buried their dead, is
also located in the park. With
the assistance of a network
of riverside trails, a visit to
Suwannee River
State Park
Suwannee River State Park is
90
a stunning walk through both
history and nature.
Ellaville

10

TO GET THERE: It is a 12-mile
drive from Live Oak to the
park. Simply head west on
U.S. 90 until you see the park
entrance sign.

Falmouth

BONUS SIDE TRIPS: Return to Live Oak and drive north on U.S.
129 to visit the nearby Spirit of the Suwannee Music Park. Or
follow CR 135 east out of Live Oak to go to Big Shoals State Park,
the only stretch of whitewater on the Suwannee. The lovely
riverside town of White Springs, 15 miles east of Live Oak on SR
136, is also worth a look see.
Ron Cunningham was a reporter at the
Fort Lauderdale Sun Sentinel, higher
education reporter at The Gainesville
Sun, and Tallahassee bureau chief
for The New York Times Florida
Newspapers, before serving as editorial
page editor at The Gainesville Sun
until 2013. He is a University of Florida
graduate and former editor-in-chief of
the Independent Florida Alligator.
WIKIMEDIA

FUN FACT: Solomon’s Castle is located in Hardee County,
which is named not for the hamburger chain but for Florida’s
23rd governor, Cary Augustus Hardee. A Live Oak banker, he
governed from 1921 to 1924, and during Hardee’s term Florida
outlawed state income taxes and adopted the electric chair as
its official method of execution. Solomon’s Castle is located in
the heart of “Bone Valley,” which contains the largest phosphate
deposits in North America.

Confluence of the Withlacoochee (center) and the Suwannee ( foreground)
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CONTIN UED FROM PAGE 35

the same meticulousness they’ve brought to collecting,
they sought the perfect permanent home for their
collection – where the artwork would be widely seen and
studied; protected and preserved, and kept together, as a
visual history of the state.
“Of course, we wanted our collection to be something
that everyone could see,” says Sam. “It’s never been seen
widely. And the educational component is so important
to us. People will study this collection for years to come.
We think that’s important to the future, we didn’t want to
see it broken up.”
And as much as it’s about art, it’s equally, if not more,
about the state they love and the urgency they feel to
preserve it.
“It would be our hope that people will see this,
recognize we’ve got to take care of our resources or it
will all be gone,” says Sam. “We have many pictures that
are the only record of what once existed. So much of it is
parking lots.”
Last year, they reached their decision: The 1,200piece Vickers Collection – and its extensive library
and supporting materials – would be donated to
the University of Florida’s Harn Museum of Art in
Gainesville.
What held sway? “I think the one word would be
education,” says Sam Vickers. “It reigns superior over
everything. The other thing is we certainly want it to be
lasting. A lot of places may come and go, but we don’t
think our flagship university is going anywhere.”
On a Monday morning this winter, movers arrived
at the couple’s home overlooking the St. Johns River,

Louis Comfort Tiffany (American, 1848–1933)
Castillo de San Marcos
1885, Oil on canvas, 18 ½ x 38 ¼ in.
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and set about carefully removing each piece of art from its
long-held place.
“We had almost 1,000 pieces either hanging or leaning
against the walls in our house,” says Sam. “Plus more at our
beach house and in storage.”
Five days later, the walls were nearly bare, and the Vickers
Collection was headed to its new home and life in Gainesville.
In sheer numbers, the Vickers’ gift of Florida art – which
includes works by such renowned artists as Homer, Sargent,
Thomas Moran, Milton Avery, Andrew Wyeth (as well as his
father, N.C.) and Martin Johnson Heade – is the largest single
art collection ever donated to UF. Among the more than 700
artists represented are more than 128 women, boosting the
Harn’s goal to include more female artists.
Lee Anne Chesterfield had just begun her tenure as director
of the Harn the first time she paid Robbie and Sam Vickers
a visit a few years ago. “That first visit was amazing and I’ve
grown to love the collection in the years that I’ve been visiting
Sam and Robbie since,” she says.
For the Harn Museum, which celebrated its 30th
anniversary last year, this gift of 1,200 artworks is nothing short
of transformative.
“For starters,” says Chesterfield, “it more than doubles the
Harn’s Modern Art Collection and adds a considerable number
of new artists to our permanent collection including great
American artists like Thomas Moran, John Singer Sargent,
Winslow Homer, and Andrew Wyeth.
“We are also very pleased and impressed by the number of
women artists that have now joined our permanent collection.”
The Harn will share the Vickers gift, Chesterfield says,
by way of a permanent gallery and a study center in a major
new wing for which the museum is currently raising funds
and as a resource to strengthen faculty collaboration, support

teaching, enhance class tours and provide research
projects for future study. “We already have interest
from faculty – including the Honors College at UF – for
courses this coming fall,” she says. “And there are three
UF students that have paid internships this spring to
study the collection.”
Along with the art, the Vickers have donated a
potentially priceless resource for scholars. “We have
the supporting data for every piece we’ve ever bought,”
says Sam. “What we paid for it, where we got it, what the
circumstances were, and then all the information on the
artists. And it’s all historic about the state of Florida.”
Thanks to funding from a private foundation, the
Harn will be digitizing more of its collection, says
Chesterfield, opening it up to scholars around the world
to study. “We can also share this wonderful resource with
K-12 educators across Florida so they can use the Vickers
collection in Florida history courses.”

Looking at Florida

While “transformative” is the word most often used
to describe the gift as it relates to the Harn, its collections,
and its stature, perhaps what might be most transformed
is the way we – and generations to come – view Florida.
You can see this the moment you enter the inaugural
exhibition,“A Florida Legacy: Gift of Samuel H. and
Roberta T. Vickers,” on display at the Harn through
August 1. One hundred and sixty two paintings and works
on paper, just a fraction of the total collection, reflect
a vision of the state that illuminates its history and
diversity of terrain and people and way of life.
Dulce Román is the Harn’s chief curator and curator
of modern art, and was tasked with putting together this

exhibit. How do you choose among 1,200 pieces to create a
flowing and cohesive narrative in fewer than 200?
“Taking in the collection once it arrived at the Harn and
seeing so many beautiful Florida-themed images has been
an eye-opening experience,” she says.
“There is so much to discover, from iconic views
of Florida forests, beaches, and wetlands to scenes of
town squares, city parks and popular destinations. My
first impression as I was taking it all in, was the mindboggling number of artists who were inspired by Florida
and the immense variety of approaches by all of these
artists,” says Román.
“We had to plan quickly once the paperwork was
signed,” she says. “My thoughts started coming together
about what were the most prominent themes. How might
we visualize them?”
She chose six themes, each evoked by masterworks that
offer a visual vantage point both familiar yet new: Florida
Nature – terrain, landscapes, habitats; Florida History –
historic St. Augustine, paintings and drawings of Seminole
Leaders; Florida Landmarks– town squares and parks
and forts; Florida Diversions – tourist sites and crowded
beaches, race tracks, and people enjoying themselves;
Florida Impressions – lively sketches created on the spot;
and Florida Living – the varied way we live in Florida.
Each visitor will likely have his or her own visceral
reaction to the artworks, either through memory or
experience, lived or imagined. Turning a corner, there’s
the iconic N.C. Wyeth illustration of a barefoot Jody and
his fawn, Flag, for the 1939 edition of Marjorie Kinnan
Rawlings’ The Yearling. Set in the woods of nearby Cross
Creek, home to the author and just 21 miles from the
Harn itself, seeing it feels like running into a childhood
friend back home after years away. Steven
Dohanos’ Trailer Park Garden, a Norman
Rockwell-esque scene of domestic life
carried out in a Bradenton tourist haven,
evokes a nostalgia for those illusory
simpler days of travel. Seminole Chief
Osceola, resplendent in plumed headdress
and breastplates, gazing pensively in a
portrait by Robert John Curtis, shortly
before the warrior’s death of tuberculosis
in prison in 1838.
Each picture tells a story.
“Each time I walk through the new
exhibition I see a painting in a new way and
discover some surprise within a work that
I’d never noticed before,” says Chesterfield.

Sharing, and passing on, a love of
Florida art

Reynolds Beal (American, 1867–1951)
Tampa, Florida 1914
1914, Oil on canvas, 24 ⅜ x 30 ¼ in.
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The legacy of Florida-themed art is
assured for generations, thanks in no
small part to the pioneering work of Sam
and Robbie Vickers. In fact, If you drive
two hours from Gainesville, winding
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through the Ocala
National Forest to
Daytona Beach, you
will come upon the
26,000-square-foot
Cici and Hyatt Brown
Museum of Art on the
campus of the Daytona
Beach Museum of Art
and Science, and what
is said to be the world’s
largest collection of
Florida art, at some
2,700 pieces.
Cici and Hyatt
Brown are known for
their deep philanthropy,
donating millions to the
University of Florida,
their alma mater, and
Stetson University, as
well as to numerous
civic and charitable
causes. Hyatt Brown,
a native Floridian, is
the chairman of Brown
Christopher Still (American, b. 1961)
and Brown, the nation’s
Priceless Memories: The Vickers Collection
sixth-largest insurance
2015, Oil on board, 14¼ x 18¼ in.
brokerage, and a former
Florida Speaker of the
Back on the St. Johns River, Sam and Robbie Vickers
House of Representatives.
are slowly filling up their empty walls.
Gary Libby remembers the day the Ormond Beach
“We had a lot of empty space, but we’ve gradually gotten
couple visited the Vickers’ exhibition 25 years ago at the
some things up,” says Sam. “We have family photos and
Daytona Beach museum.
we have some portraits and still lifes. They just aren’t a
“One of the most important things that happened was
collection anymore.”
that Cici and Hyatt Brown came back after the opening and
Among the masterworks in the current Harn exhibit
picked up the telephone and asked would it be possible to
is a portrait of Sam and Robbie Vickers at home by noted
start collecting Florida materials,” says Libby. Twenty years
Florida artist Christopher Still. It’s a small but highly
later, in 2015, they opened their museum.
detailed oil, rich with objects of Florida history meaningful
Hyatt Brown says he already had an abiding interest
to the couple and their collection – a peeled orange, a first
in history, and his wife was involved with Daytona’s art
edition copy of The Yearling, and the 19th-century silver
museum, but their fascination with Florida-themed art was
Florida Treaty coffee pot they have gifted to the Harn – in
awakened by their first view of the Vickers exhibition.
it, you can see faint reflections of the Vickers and the artist
“I started looking at these paintings, and all of a
at work.
sudden, Cici and I developed an intense interest in Florida
In the background, Sam and Robbie stand side by side
paintings. I had a chance to talk to Sam Vickers about it,
in a blue-wallpapered room lined floor-to ceiling with the
and I credit him, and I think Cici would, too, as being the
artwork of Florida. Robbie’s arm drapes around Sam’s
trigger that propelled us into maniacal collecting. The
waist, and together they intently study the painting Sam is
impetus and the ‘aha’ moment was when the Vickers
holding, Thomas Moran’s Fort George Island.
collection came to Daytona.”
The couple kept a giclee version of Still’s portrait, but
The inspiration of the Sam and Robbie Vickers’
the original will be, fittingly, part of the permanent Vickers
collection, and now the Browns’, has awakened in many an
Collection at the Harn.
appreciation for a vision of the state they have rarely seen
Of the artwork that was once their constant companion
before. And for those who feel a connection to a Florida
in their home on the river, “We hated to give it up, but we
depicted in nuance and complexity rather than caricature
saw it as going to a greater place,” says Sam Vickers.
and stereotype, the road between Gainesville and Daytona
“We’ll only enjoy it a while longer, but now, hopefully it
Beach is certainly one that will be frequently traveled.
will be enjoyed for generations. That will means a lot to us.”
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FLORIDA State of Wonder

Red Cypress on the Rainbow River
By Ashlee Condor

I love to kayak the spring-fed rivers of Florida. This is the Rainbow
River in Dunnellon, fed by more than 700 spring boils. I took the
photo in the fall. The tree is a red cypress. Normally, cypress trees
are what cause the tea-colored water in the spring-fed rivers.
There is something amazing about the springs. I truly find peace in
them. They give me a reason to continue on my worst days.

Ashlee Condor, a bakery manager, has lived in Kissimmee since
age 10, after moving a number of times when her father was in
the U.S. Coast Guard.

Do you have a photo for State of Wonder? Please email Jacki Levine at jlevine@flahum.org
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JOIN US AND
Raise a Glass
IN SALUTE TO FLORIDA'S

BICENTENNIAL CELEBRATION
FLORIDA'S FIRST

PENSACOLA
WHERE IT ALL BEGAN
July 17th, 2021
Pensacola celebrates the 200th anniversary of Florida's transfer
from Spain to the United States. For this special occasion, the
city has a full calendar of events leading up to July 17th.

VISITPENSACOLA.COM/200TH

